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Prefatory Diſcomſe, &e, 


Practices, - in 

” ©» Writings loſe that Eſteem which ought 
to be paid them, is not ſo much to be wonder'd at, 
as lamented : And if we enquire” after the Cauſe 


W 
HAT Men grow every Day more looſe 
in their Principles, and vicious in their 


rtion as the Sacred 


of theſe Misfortunes, it ſeems to be, that in the 


places of Education of Perſons of all Ranks, there 
is no Book taught that has any Relation to thoſe 
Divine Works ; but on the contrary, Homer, Virgil, 
Horace, and even Ovid, are inculcated with all the 
Art and Power imaginable, and the 'Scholars are 
inſtructed to admire every Beauty of thoſe Authors; 
whence they imbibe from their Infancy a high Ve- 
neration for them, and in a manner conceiye 
all other Works of Antiquity, to have been written 
by Inſpiration (as a celebrated Writer obſerves) ex- 
cept thoſe alone which really were ſo. | 
To remedy this great Miſchief, it has been 
thought worth while to look back into the Writings 
of former Times for ſome Performance that might 
have its Original from this Sacred Fountain, and be 
worthy e Attention of People of Learning of 
this Age, ind might be brought into the Inſtructi- 
ons of the ſucceeding Generation, The Writer of 
this Diſcourſe himſelf, that he has been 
ſo fortunate as to — what may * 


4 
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„ 
theſe "Purpoſes: How far he has ſucteeſed, the 


Reader will judge; but to ſhew the Candor of his 


Inquiry, he has thought proper to lay before cle 
Publick, the Reaſons which have induced him to 
think that ſome other Works of the ſame Kind do 
not deſerve to be placed fo high in the Republic of 
TE as they have been for about two Centuries, 
Tas of proceeding will be the more 
Fa. we ables how many thete are 
Sy under what particular Prejudices) that will 
an Attempt to raiſe up an Author almoſt as 
much unknown in the Country where he 'wrote, as 
if he had never exiſted, above ſo many, celebrated 
Writers. To reply to theſe Perſons, the, Works 
male en muſt be examined, and if the Reflections 
e upon them are juſt, Truth will prevail againſt 
repoſſeſſion, and — deſired End will be gain'd; 
ewig all the Labour will be loſt, eco . 
as to the Pleaſure of the Intention. . 5 


The Method i in which I ſhall lay theſe Matters 
before my Readers, ſhall be the fame as I purſu'd 
in making my Enquiry. 

In going t —— 
Latin Poess who have wrote on Sacred Subjects, I 
ſhall begin with thoſe who! are called, the Poete 
Eccleſightici,/ 

Of this Claſs the moſt worthy of Attention is 
Alcimus Avitus. We have of this Writer fix Books 
of Poems, the firſt, De Initio Mundi. The ſecond, 
De Orig inali Pecogto. The third, De Sententia Dei. 
The — De Diluvio Mundi. The fifth, De 
.A ranſitu Maris Rubri. The ſixth, De laude Virkini- 
tatis. That this Writer was not very happy. in his 
Verfification (without which Poetry canflot be en- 
dured in any Language) will appear to the Reader 
by laying before him the firſt ſt Ling of his Works: 
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the Works of 15 moſt "MF 5 
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4 * : 
cc Nu 215 varios 1 ee * 1 
« Unde brevem carpunt mortalis tempars vitan, © © 
«« Vel quod polluti vitiantur origine qores, 4 
«; 5 s aliena premunt pri ſaorum fatta 7 3 | 4 
Addatur quanquam ym de paris nau 
Oy tamen amiſſo dudum peccatur is. 


on Aadſcribam tibi, prime pater. * K 33 


Amongſt other Faults, every one of theſe Lines 
is ſtopt at the common Pauſe, and at the End of 
the Verſe, than which _ can be pollibly . 
tedious. „vs II 

The ſubject matter of the Poem i is almoſt entirely 
a Relation of the Six Days Work of the Creation, 

as in the Bible. The Ave is fond of playing 
with Words, which is very "of ſuch a 
Subject. Speaking of: our Saviour a the _ 


he fays,” 
66 N eum paburi FEY Wie in alle a 
4 Pendexet nexus, culpas dum B orbis, 


* In at / fit ' | Ae 
MY act oy 


. *The Second Bock, De Ori inals DP OR, is by 
much the beſt Performance of this Author and 0 
his Honour it muſt be ſaid, that Milteu ofthe him 
more than once in his, Eye. e * 
Wor? into the Mouth of Nm in a.Soli oquy, 


cy 


* iprriis tranſata potiſtas. | 

* New tamen in totum periit : pars magna retentat * 

<« Vim b propriam,  Summigue chit wits mocendi. & 
95 . 

 Miltplroakes him l, £2 0 MC: 

4 —— What tho' the Field be loſt 3 | 

All is not loſt; th\unconquerable Will 118 

<4 "ag B 2 
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- 
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1 144 

& And Study of Revenge, immortal Hate, 

Ws And Cournge pever.to lubmit or yickls 
Aus make Satan ſpeak of Adam as follows 

& — rg limus ſurcedit honori. 

« Calum terra tenet, vi ' compage levata 

66 7 
uus, makes bim fay, 2 

. this new Faw'rite 


— — — 


4 Of Harn this Man of Clay, Son of Deſpite, 


' By theſe Paliges, und ſeveral more that might 


„% Whom, ee ve e 
« From Bult.—— 


be produced, the Reader cannot but ive thar 
Milton had this Poet before him ; 4 — at the 
ſame time it appears that the Latin Poetry, as in 
the Paſſage firſt quoted, is very low and mean; 
and there being nothing better to be found amongſt 
thoſe who are called, as T have already ſaid, Poete 
Ectlefraſtici, we muſt have Recourſe — the Revival 
of Latin Poetry in Heh .under the Patronage of 
the Medicean Family And here a Triumuirate of 


2 2 tl at once. Vida, Sarnazarius, : 
an 


acaftorius, © 

I ſhall begin with Mü Hat has Pech the melt 
applauded 1 a Sacred Wort, namely, his Poem, 
De Partu Firginis, which confiſts of three Books, 
and took up ſeveral Years. of the Author's Life in 
the Writing, and no leſs than, twenty Years in Cor- 
recting; in which Labour he was alſo aſſiſted by 

the greateſt Critick of his Time. 
Here we have Reaſon to expect the hig cheſt Per- 
feftion ; the Reader will 181 r cher, c Author 
arrived at it or not. r 
t 


[5] 


It will take no long Time to conſider this Work, 
as to the Fable, the Tone, the Language, and 
the Verification. 

The Fable is this. After the Invocation, which is 
three-fold, 1* To the Angels, zu To the Muſes. 
3 To the Bleſſed Virgin, the Narration begins. 
Gop contemplating the vaſt Crowds that were car- 
ried into Tartarus ; and that Tifyphone laboured to 
confound all Things, in a Soliloquy reſolvgs to re- 
cover Man from is State by the means 0 1 We 
man, a Woman having firſt occaſioned. their Mis- 
fortunes. He addrefles and commiſſions one of the 

chief of the An = 2 o to the Bleſſed Virgin, The 
Angel oy Her according to Her Cuſ- 
tom, ing & Books of the Sibyls, * of the 
* Prophets: 


66 il veteres de more Sibylle 
6 Is manibus : tum fiqua £00, Ec. 


Y 93, 94- 

The Angel accoſts Her, and tells Her, that ſhe is 
to be worſhipped even in Heaven hereafter by the 
Angels for ber Chaſtity. The Virgin is aſtoniſhed, 
becomes pale, and looks down upon the Ground. 
Her Surprize is compared to that of a poor Damſel 
ſeeing a Ship under Sail coming to her, whilſt ſhe 
is gathering Cockles on the Shore with her Petti- 
coats tuck*d up: The Damſel is in ſuch Confuſion, 
that ſhe does neither let down her Petticoats, nor 
run to her Companions, but trembles in Silence, 
and is immoveable with Fear, The Ship is loaded 
with the Product of Egypt, and threatens ar'to no 
Ter: in the World, 1 ſhines with n 
_ 4crrors: 


— Stupuit confeſtim exterrita Virgo: © 
6 ä — oculos . totoſque expalluit artus. 
Non ſecus, ac conchis fi quando intenta legendis : 
cc ea 


| 
1 
| 

j 
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| 

| 

| 
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a Seu Micone deus, ſeopulis ſeu forte Seripbi * 

*© Nuda pedem Virgo, late nova gloria matris,, 
« Veliferam advertit uicina ad litora puppim . | 
« Agventare, timet: nec jam ſubducere veſtem "1% 
4 Audet, nec tuto ad ſocias ſe reddere curſu: 4 
1 Sed trepidans filet, obtutuque immobilis heret, 
4% Ila Arabum merces, && fortunata Canopi . | 
% Dona ferens, nullis bellum mortalibus infert : 

* Sed elke iunocuis circumnitet armamentis. 


y 123—134. 


7 The Angel edo Her again as a Goddeſs, Exue, 


Dia, metus animo, and acquaints Her (after having 
aſſur'd Her that he was not come to tell her a Sto- 


ry) that ſhe is to bring forth one whoſe Reign is to 
'be Eternal a | 


1 recovers herſelf and expoſtulates with the 

Angel, how he can talk of Conceiving, and future 

Births to Her! How he could think ſhe could bear 
the touch of a Man! . 


4 — ene attattus perferre viriles 
66 | Poſſe putas ? = — — 


7 158, 159. 


[Seeing from the minute ſhe came from her Mo- 


ther's Womb, ſhe had vow'd perpetual Virginity. 
The Angel replies, that what ſhe little thinks of, 
the Spirit coming from above, through her Ears, 
will fill her with a wonderful Birth, and that ſhe 
Falz ſurprized to ſee how her Virgin Belly will 
we 

4 


Immo Iſtas, quod tu minime jam rare, per Aus, 
* Excipit Interpres, fæcundam Spiritus alvum 

% Tnfluet, 
A tu virgineum mirata tumeſcere ventrem, | 
6 Harebis pavitans ; — — — | 

di 163, Ge. 


To 


8 


1 

To confirm the truth of what he ſays, he refers 
her to the Conception of Elizabeth her Relation. 
The Virgin's miraculous Conception is deſcrib'd in 
ſuch terms as I do not think fit to repeat, The 
Angel prepares himſelf to fly away, The Virgin 
begs of him, that to what part ſoever of Heaven 
he goes, he would aſſert her Chaſtity: , 


% I precor, i noſtrum teſtis defende pudorem. a 
At this very Juncture of Time, Fame deſcends 
into the Infernal Regions, and acquaints the Inha- 
bitants with the Approach of Our Saviour's Birth; 
that they were now to leave Tartarus and Acheron, 
and the Howling and Barking of the three-back'd 
Dog. This occaſions = Joy amongſt the bleſ- 
ſed Spirits, and David is inſpired to fing of it, 
and has a prophetick Viſion of the Hiſtory of our Sa- 
viour, which takes up above two hundred Lines. 
He makes an end of ſpeaking ; the Blzfſed ſhout for 
Joy, and carry David upon their Shoulders on the 
Bank of the River. The Furies are troubled, Cer- 
berus frightens the Damn'd with his terrible Howl- 
ing, and hides his black Tail between his Legs: 
&« Tum caudam exululans ſub ventre recondidit atram 

Cerberus, & ſontes latratu terruit umbras. 
459, 460. 


Book II. The Virgin prepares Herſelf to make 
2 viſit to Elizabeth, ſhe is not very curious about 
her Dreſs, ſhe only puts on a bite Hood; in which 
Ornament ſhe is compar'd to the North Star, or to 
Aurora, or to the Sun juſt riſing out of the Ocean. 
Elizabeth ſalutes her with the Title of Queen, and 
aſks, her if ſhe does not ſee how the Boy dances in 


her Belly? (ny I 
e #6 — vide] 


1791 


& m— co i, ut nr Pur encitus alvo, 
Jam falit ——— | 


. , V 42, 44. 
She pronounces the Virgin happy ſor her Credulity: 


„felix, cui tanta mereri 
4 Credulitas dedit una ä 


y 45, 46. 


The Virgin's Reply or Song follows. Zacharias 
receives Her with dumb Signs of Joy, and 
kiſſes the Ground ſhe touches with her Virgin 
Feet. After three Months Stay, ſhe returns home, 
and waits maturi tempora ventris. In the mean 
time, Auguſtus having ſettled an univerſal Peace, 
orders every Nation to be taxed in their principal 
Cities, and a Catalogue follows of the Nations 
that were numbred. TFo/eph and Mary go to 
Bethlem, TFoſeph addreſſes his paternal Seat with 
a Compliment, on occaſion of the Perſon that 
was to be born in it. The Crouds and Confu- 
ſion in the Village are deſcrib'd. Foſeph and 
Mary retire to a Cave in the Neighbourhood. 
Foſeph falls aſleep, and a Viſion of Angels appears to 
the Virgin Mary. The Poet renews his Invocation 
to her as a Goddeſs, p 


* ä „ cccipe vatem, 
Diva, tuum: rege, Diva, tuum. 


* 342, 343. 


Her Delivery is deſcrib'd ; and ſhe wraps the 
Child up in a Garment, and puts him into her Bo- 
ſom. The Cattle cheriſh him with their Breath. 
The Ox knows his Lord, and immediately falls 
down on his Knees; and a little A does the ſame. 
The Poet declares them both happy : Fortunati 
Ambo ! And, after many Commendations, promiſes 
they ſhall always be honour'd at all the Altars in 


Rome, 


(91 


Rome. An Apoſtrophe follows to the Virgin, OC» 
caſioned by this Reſpect of the Ox and the A, juſt - 
mentioned, 

The crying of the Child awakes Foſeph; he is 
amazed to ſee the Virgin ſurrounded with Angels, 
like a Phenix with Birds. As ſoon as he recovers 
from his Surprize, he ſalutes the ſinging n | 
and the Queen of the Gods, 1. 
6 modulantia primum 
% Agmina, Reginamque Deum de more ſalutat. 

7 434» 438. 


And then he approaches to the Manger itſelf, and 
addreſſes the Child to the end of the Book. 

Book III. Gop the Father aſſembles the Angels, 
The Dreſs in which He fat upon His Throne is de- 
ſcrib'd : a large Garment flying over. His Shoulders, 
which, as it is reported, Nature watching Day and 
Night, had woven for the Thunderer: 


« Yuan quondam, ut perhibent, vigilans noteſque, 


dieſque, 
« Tpſa ſuo nevit rerum Natura Tonanti, 


y 19, 20, 
Amongſt other things, upon this Garment was 
repreſented the ſhapeleſs Clay, out of which our 
Race aroſe, In one place, there were Birds flying 
through the Air; in another, wild Beaſts wandring 
in the Woods; in a third, Fiſhes in the Sea, and 
the Sea you would think foam'd with its Waves. 
Go in His Speech to the Angels principally re- 
commends to t 2 to be favourable to Mankind. 
Immediately upon this, He calls Lætitia to Him, 
who happened at that time not to be employd in 
Dancing : "et 
7 Letitiam choreis tum forte varantem 
Advocat· - — — ba 
93, 94. 


C He 


101 
He ſends her with her Train to Earth to give 
Notice of Chrift*s Birth to the Shepherds, She ar- 
rives and tells them to go and ſee a Queen rocking 
'a Cradle; and a King in Straw, After this Lætitia 
and her Train vaniſh away in the Shades of Night. 
The Shepherds are aſtoniſh'd at what they hear, and 
cannot imagine what Royal Perſons they were to 
enquire after, They wander over the Heath all 
Night, and at laſt they diſcover the Cave in which 
Our Saviour was laid, by the Braying of the Aſs. 
The Shepherds in a Tranſport of Joy pull up a vaſt 
Laurel, and a huge Palm and Olive Trees by the 
Roots, and plant them round the Cave, and fing 
and Dance, and make all Sorts of Melody. Foſeph 
looks out of the Cave, and aſks them what they are 
doing : They inform him how they were ſent thi- 
ther, and all of them ſhake Hands and go into the 
Cave, where the Shepherds ſing about forty Lines 
almoſt entirely from Virgil's Paſtorals, ſuch as theſe, 


« Heæc nova Progenies calo deſcendit ab alto. 
„Lune Deum vitam accipies? Diviſque videbis 
« -Permiſtos Heroas, & ipſe videberis illis, 
„ Atque ingens Stygias ibis Preaator ad undas ? 
& Incipe, parve Puer, riſu cognoſcere Matrem, 

y 203, 211, 212, 230, 231, 


The Angels are ſeen ſtirmiſbing in the Clouds, and 
bringing a Crown of Thorns, and Nails in their 
Hands, whilſt they all likewiſe ſing. At that time 
by chance, Fordan, the Azure King, was revolving 

ings to come in his Mind, All around him were 
his beautiful Daughters Glauce, Doto, Proto, and 
others, who are differently deſcribed : All of them 
had not only their Shoulders naked, but their. 
Breaſts likewiſe, their Garments being quite looſe: . 
46 — —— x diſcincta veſte ppl. 
* y 287, 
6 Jordan 


111 
Fordan is chiefly employed in taking notice of 
the ſeveral things that were engraved upon his Urn; 
tho? he was ignorant what they meant. , 

All of a ſudden he ſees new Springs break out, 
and perceives the taſte of the River to be changed 
and putting his Head out of the Water, he ſees the 
Banks of the River all covered with Flowers, and 
hears the Shepherds and the Angels ſhouting and de- 
claring that a God was come amongſt them | Jordan 
himſelf lifts up his Hands to Heaven, and relates all 
the Miracles of Our Saviour, which, he ſays, he had 
been informed of by Proteus, When he had ended 
his Speech, he flings his Garment about his Shoul- 
ders, which the beautiful Nymphs of the Streams 
formerly wove for him in their þumid Caves, and 
plunges himſelf inta the River, And thus the 
Fable ends, | | 

I have inſerted ſeveral of the Epiſodes as I went 
along with the Fable, and have likewiſe here and 
there mentioned ſome Paſſages, to give a taſte of 
Our Author's Sentiments, in order to avoid going 
over the whole Work again, 

The Reader, I believe, cannot but be ſurpriz'd to- 
ſee ſuch a ſtrange Confuſion of Sacred and Prophane 
things brought together, ſuch a Mixture of Truths 
and Fables, from the Beginning to the End, 
Agreeable to this, the Invocation is to the Angels, 
the Muſes, and the Bleſſed Virgin, Then the true 
God is repreſented ſurveying Tartarus and Tr/yphone, 
The Augel finds the Bleſſed Virgin reading the Books 
of the Srbyls and of the Holy Prophets, The Royal 
P/almiſt plays upon his Harp, while Cerberus howls. 
Our Saviour at his Birth is not only worſhipped by 
the Shepherds, but by the OV and the Ag. It is 
pot enough that the River Fordan is honoured with 
a Chimerical Being, but his Knowledge of Our Sa- 
viour is taught him by the moſt fabulous of all the 
Heathen Deities, 

2 ; C 2 I could 


=y 


12 ] 
I could make many more Reflections of this Kind, 
but am afraid of being tedious. Upon the 
whole, if any one had a mind to turn the Story of 
Our Saviour Birth into Ridicule, could it be more 
fully effected? 
As to the Sentiments of our Author, what can be 
meaner than his Compariſon of the Virgin's 13 
at the ſight of the Angels, to that of a poor Girl's 
r Shells on a Shore, &c. Are thoſe Words 
oming either the Virgin or the Angels, which the 
Poet puts into their Mouths on occaſion of her Con- 
ception? What a Circumſtance is that of Cerberus's 
drawing his Tail between 'his Legs, upon hearing 
the Prophet David playing upon his Harp ? Can 
any thing be more abſurd than that of the Shep- 
herds diſcovering the Place where Our Saviour lay? 
How ridiculous 1s the Dreſsof the Almighty ? And 
laſtly, What a Figure do the Water-Nymphs make 
in - Divine Poem ? 
I am now to ſay ſomething of the Language and 
the Ver/ification. 4 n 516 
The Language is in many places very low. Sca- 
liger has obſerved that magni in the firſt Line ſhould 
have been Summi But I wonder that learned Critick 
did not obſerve that this AdjeFive is as ill, if not 
worſe placed, in the following Lines: 


« ᷓNuippe tui magnum magna incrementa per orbem 
* 1p/a olim Parts, Virgo, Soboliſque beat@ 
$6 Adſpicie I. 
Lis, i. V/ 146, &c. 
* Uſque adeo magno nil non ſuperabile Czlo eſt. 
y 176. 


The Truth is, our Author's Zxpletive Epithels 
are very numerous thrgughout the whole Piece, 
ſuch as Cerberus's Atra Cauda, Triſte Lethum, Auri- 
comus Paradiſus, and the like, | 

But now to come to the Verification, which we 

& are 


[ 13 ] 


are told in the Hiſtory of his Life, he reſtored to 
its higheſt Dignity, tho* I cannot ſubſcribe to that 
Opinion: Erythreus had not yet writ, and this 
Author had very little or no Knowledge at all of 
the Arts of Verſe: moſt certainly he had no Ear for 
Harmony. As to the Arts of Verſe, he never knows 
how to vary the Pauſe properly; ſometimes, he re- 
peats the Common Pauſe too often, at other times he 
uſes ſome, uncommon Pauſe for three or four Lines 
together, which is ſtill worſe : For Example, 
&« TInſontem : modo quem latas mira illa per urbes 
« Eqdentem, Patriſque palam præcepta docentem. 
1 grNs | | 314, 315, 
&« Omnia: defeſh ſpettans morientia Nati 
& Lumina, c/udeles.terras, crudelia dicit 
« Sidera : .crudelem ſeſe quod talia cernat 
* VYubnera, ſæpe vocat, &c, 

V 338, &c. 


Some of his Lines are filled with ſuch barbarous 
Elifions, as, I believe, were never ſeen in any Latin 
Poem before or ſince: I ſhall mention but one of 
them, not to offend the Reader's Ears too much: 


& Nunc animum huc adverte : atque hæc ſub pectore 


ſerva, 
« Nunc ani-m huc ad- verb at- qu bæc ſub-pettore ſerva. 
LIEB. i. Y 61. 


Neither are his Bounding Verſes leſs ridiculous; 
ſuch as this, Teh, Ft 

« Te decet ire, novumque in ſæcula jungere fadus, 

| 25 Ls, i. V 60. 
As for the adapting the Sound to the Senſe, 
which is the greateſt Art,of Verſe, this Poet has 
hardly any thing that approaches it, unleſs where 
he takes a Line, or the greateſt Part of a Verle, 
from Virgil. ; 2 ; 
1 ut 
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But I muſt take my leave of this Writer, whom 
the Author of his Life ſays, Omnium ſeculorum 
Paſteritas admirabitur, and proceed to another of 
his Countrymen, Marcus Hierommus Vida. 

We have almoſt as many Lines of this Poet's 
upon religious Subjects, in his way, as in all Vir- 
gifs Works. 

The Cbriſtiados contains above ſix thouſand 
Lines, the Hymns above five thouſand, SS. 

The Chriftiados conſiſts of ſix Books; the firſt 
Book, after an Invocation to the Holy Spirit to aſ- 
fiſt the Author in relating the Birth and Death of 
our Saviour, begins with Chriſt's going up to Fe- 
ruſalem, knowing that his End was approaching, 
and the whole Story is told in an hiſtorical way, 
much as it is in the New Tęſtament, throughout 
the whole Poem. ; 

In the irt Book, the Poet has introduc'd two 
Epiſodes : One, of the Infernal Powers met to de- 
feat the Succeſs of Chriſt's Miſſion : The other, 
of the Creation of the World, and of the Types 
and prophetical Events relating to Chri#, which 
are. repreſented as delineated on a Marble in the 
— of in myſterious Characters, which Chrif . 
unfolds, 

In the Beginning of the ſecond Book the De- 
vils are deſcribed as taking poſſeſſion of the whole 
Town of Feruſalem, and crowding the. Temple 
both without and within, and ſticking like Batts 
to the Cieling. They poſſeſs the Minds of the 
People, Twelve of them are detach*d againſt the 
mas Apoſtles, The chief Leader of all the e- 
vil Spirits undertakes to ſeduce Judas. 

The third Book repreſents Foſeph going up to 
Pilates Judgment-Hall, to ſupplicate for Chriſt, 
and he, at Pilate's Requeſt, relates Chriſt's Hiſtory, 
ending his Narrative at the ' Marriage of Cana. 
The Cauſe of Zoſeph's leaving off here, was, _ 


[1g] 

he was tir'd with talking, and alſo becauſe 
St. Jobn was preſent, to whom Joſeph recommends 
Pilate for the reſt of the Hiſtory of Christ. 

Pilate deſires St. Jobn to continue the Story, 
which he does, from the Beginning to the End of 
the fourth Book; where he is interrupted by a 
riotous Tumult of the Fews, who demand Judg- 
ment againſt our Saviour, Upan which Fo/eph 


and St, John both run away. 
In the #/#þ Book, the Devil ſends Fear from 


Hell to induce Plate to give up Crit to be cruci- 
ficd, Here the Poet introduces another Epiſode of 
the Angels, repreſented as gone down from Hea- 
ven, without God's Permiſſion, to reſcue Chriſt. 
God ſends for them back by a Meſſage (much in 
the Language of Neptune to olus:) 


* Vage, ait, & volucri per calum labere curry : 

* Fratribus hac fer difta tuis : Non etheris illis, 

«« Nan illis vaſti commiſſas orbis habenas, 

* Ut ferro injuſſas meditantes edere pugnas 
* Omne auſint miſcere meo fine numine celum, 

*© Terramque, & tantos animis accendere motus : 
% Confidant, poſitiſque adſint huc ocyis armis. 
Lib. v. y 639—636. 
In the /aſt Book, Chrift is repreſented bringing 
the Souls out of Purgatory, with Adam at their 
Head, He aſcends into Heaven, and deſires God 
to ſend down the Holy Ghoft. God grants his Re- 
queſt, and then foretels the Succeſs of the Goſpel : 
and that every City in the World ſhall found with 
his Praiſes; in particular that this Poem ſhall be 
writ in /taly at Cremona. . 

We have now ſeen all that there is of ical 
Fiction, or Epiſode, or Machinery in this Work; 
ſo that one does not know what to call it, whe- 
ther a Poem or a Hiſtory in Verſe. But however 
imperfect it may be in this reſpect, this is 2 


[ 16 ] . 
the only Defe&t in it, as I ſhall ſhow by running 
lightly over it, and making ſome remarks upon 
the Language, the Sentiments, and ſeveral trifling 
Incidents m this Performance, 

The Invocation approaches mightily to the Style 
of the Scriptor Cyclicus, | 
Qui mare, qui terras, qui cælum numine comples, 
22 Spiritus alme ! ——— 

Of the ſame Species is another Line a little 
lower, 
« Fas mibi, te duce, mortali immortalia digno 
O Ore [qui ————— — 

Lib. i. Þ 11, 12. 


But if theſe Lines are too /ofty, the Reader may 
find enough too low, of which kind I will men- 
tion one, 1n the Story of the Boy with the two lit- 
tle Fiſhes, about the middle of the Poem, of 
which it was ſaid by our Saviour's Diſciples, But 
- what are they among ſo many ? This the Poet thus 


expreſſes, | 
Fd quid enim hac aded tam multis millibus autem? 
Lib. iv. 7 365. 


It would be yo tedious to produce many ſuch 
So 


Lines as this: ſhall leave this particular Sub- 
jet to the curious Reader's own Obſervation, and 
purſue my Reflections of other kinds. 

In the Story of the Woman taken in Adultery, 
the Poet mitigates her Crime, by making her to 
have been married young and handſome, to an in- 
firm old Man againſt her Will. 

Foſeph and St. Fohn, when they are going up to 
Pilate's Judgment-Hall, whither our Saviour had 
been carried before, are compared to a Farmer, 
who having loſt his Oxen, takes his eldeſt Son 
along with him: If they chance to meet any Cat- 
tle that are like their own, they fall a crying. 
| Another 
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Simile follows in the ſame Book, which 
is not leſs remarkable than this. When our Savi- 
our was brought into - the Temple, and Simeon 

ived by an Impreſſion of the 
Holy Spirit that he was approaching — As when a 
Dog (ſays the Poet) that goes out with his Maſter 
into the Fields, if by chance he comes upon the 
Track of a Hare, immediately he pricks up his 
Ears, and beats about here and there, and fills 
the Fields with his Voice. — Such was the Beha- 
viour of the overjoy'd old Man in the Temple: 


fs Forte canis leporem vi longs ſenſit odor, 
% Continud intenditque aures, atque atra captat 
% Naribus, & captum rumpens iter avius errat; 
6 ; oculis incerta feræ veſtigia luſtrans, 
* Nunc hos, nunc illos curſus fert, atque recurſus, 
& Incertus; longe latratibus arua reſultant : 
* Talis erat ſenis in templo exultantis imago, 
G Lib. iü. $696—702 
The Occaſion of Foſeph's being at the Feaſt of 


Cane, he tells Pilate, was becauſe he had been in- 


$6 veteri dum accitus amico 


Lib, iii. 7 984, 983. 
When Chriſt is baptized, the Angels bring Tow- 
els to wipe the Water off from bh Body. 15 lit- 
tle farther it is ſaid Chriſt us'd to ſprinkle Water 
upon Children, that they might not be af- 
faulted by any Infernal Power, 


« Impubem turbam affatus placido ore monebat, 

* Luſftrabatque manu, ne carmina dira nocerent, 
Neve ulla infernis premeret vis edita ab oris. 
"EY Lib. iv. 7 721—723. 


The 


- 


* Obſequor, ———— 
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make to the Angels, who were, gone to. reſcue 


jects that were trifling, and a very trifling one on 


Poem entitled Fo/eph, 
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The Speech that God Almighty bids Clementia 


Chriſt, is almoſt the fame as that of Neptun to 
the Winds, which I have uy Ty. | 
In ſhort, the Aluſlons, Similes, Sentiments, and 


Tacidents of ſach forts as theſe here produc'd, are 


very thick ſown, throughout this Work: And 
without taking any farther notice of it, I ſhall 
turn to our Author's other ſacred Poems : namely, 
his Hymns; of which I may venture to ſay they 
are ſo full of trifling Thoughts, and as trifling 


_ Expreſſions, that they are not to be read, To 


e this appear we need only have recourſe to 
the firſt Hymn which is addreſs'd to Cod, and be- 
gins with theſe Lines : Ware... '£ 
e Accipe, ſumme Pater, ſummi fabricator Olympi, 
„ Que tibr, que Nato, que amborum carmina amori 
Sacra ferens cecini, calique Quiritibus olim, _ 

And in the Concluſion are the two following 
Verſes, 


« 0 decus, 0 jubar æternum, inviolabile lumen, 
„Summum unumque bonum, ſummarum maxima 
ſumma, 4 "TS LY 19, 32, 
To give this Writer's Character in a few Words; 
whoever looks into his voluminous Works, - who- 


ever is at the pains to compare his Chriſtiados and 
his Sacred Hymns, with his Cheſs and his Silk Worms, 


will find (if Jam not much miſtaken) that this 


celebrated Bard was a very ſolemn Writer on Sub- 


thoſe that were ſolemn. 1 201 17110 
We are now to ſpeak of a very different ſort of 
a Poet, Hieronymus Fracaſtoriun. 
Amongſt this Writer's poetical Works, there is 


but one Piece on any ſacred Subject, and that is a 
The 


The beſt way to do this Performance Juſtice, is 


to preſent the Reader with the 3 the In- 
vocation and Plan. 


6 Que veterum Heroum, dive, fafta auch, Maſe, 
« Et monumenta ævi longis obſcura tenebris © 
% Jllaſtrare novis numeris, & carmine ſacro 

« Ferre per ætates omnes, perque ora nepotum 

* Gaudetis, famamque virim proferre ſub auras, 
„ ' Nunc, o, nunc populi illius, quem maximus unum 
„ Delegit Deus, & generis longo ordine ducki 
6; Principe ab Abramo, veteres evolvite faſtos : 

Et Tuvenem cantate pium, quem magnus Jacob 
« Tſacides genuit : dederat cui noſſe futur 

* Per ſomnos monſtrata Deus. - Vos dicite, quanta 
Alle tulit, Phariis tandem dum vittor in oris 

66 Imperium gereret magnum, populumqut beatum 

& Conderet, unde ſalus hominum, ſpes unde — 
« Vitæ erat, et clauſi reſerandum limen Olympi. 


Here the Reader ſees a proper Invocation, and a 
noble Plan of a Poem, and a very judicious Imita- 
tion of Virgil, eſpecially in the Concluſion, - - ., 


- 
8) 
66 


m— dum Conderet Urbem, 

« Tyferretque Deos Latio : genus unde Latinum, 
„% Albanique Patres, atque alte mania Rome. 
Ax. I. y 95 10,11; 


Thus imitated by our Author, **. 


4 Phariis tandem dum victor in oris 
% Imperium gereret magnum, populumqut _ 
% Conderet, unde ſalus hominum, Him unde 15 
« Vite wes, & no eee men Wan 


„der this Invocation, he goes on to imitate — 
the Boi by opening his Poem with the Rage of 
the Devil "—_ the whole Poſterity of Abraham, 


D 2 becauſe 
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becauſe he had heard that from him was to deſcend 
a Perſon that ſhould d his Empire : Every 
one ſees here Juno, and her Fear for Carthage, The 
Reaſon why this Evil Spirit particularly aims at the 
Deſtruction of the Hero of the Poem, is his Piety, 
in which he is ſented to have exceeded all his 
Brethren. The Hiſtory continues till Joſepb is put 
into the Pit. Gop has Compaſſion on him, 
ſends an Angel to comfort him, The Angel foretels 
al that is to happen to him, and how at laſt Our 
Saviour ſhould be born from his Stock. This is an 
Imitation from Jupiter's Speech to Venus, in the 15. 
fEneid. 

Foſeph, tho“ much aſtoniſhed at the ſight of the 
Angel, is greatly pleaſed with the Thoughts of his 
future Glory, and by that means forgets his preſent 
Miſery, and puts up a Prayer to Heaven: In which 
the firſt Petition is for his Father, that he might 
be relieved from his unhappy Condition : 


os oculos in cælum & ſidera tollens 
Sic fatur : Rex terrarum, Rex ætberis alti 
1% Omnipotens, patrem Deus & tutela meorum, 
« Reſpice nos, & noſtra tus ſub Numine ft ſpes 
« Eft omnis, ſuper his primum miſerere parentis, 
LIEB. I. y 30330). 
After this he fubmits himſelf to the Will of 
Haren | 
« De me autem quidguid ftatuet tua retta voluntas, 
« Seu letum, ſeu triſte pares, nibil ipſe recuſo. 
5 | y 308, 309. 
One thing indeed he humbly begs for himſelf, 
which is, f t if his Life was not to * on! the 
Offspring of the Almighty was to deſcend from Hea- 
i him as it were in a Glaſs by 


66 Unum 


4 


out any Criminal Paſſion ; - To 


[ «+ 

& Unum oro, v1 Parce m mibi 4jdife negabjt 59 
1% His oculis felicem illam, 2 Beatam, 
0 Optatamque diem, qua ex ethere ſumns 
& Deſcendet tua * A cernere 2 2 
« In ſpeculo, atque umbrã monſtra mibi, ſprque fidegue 
%% Noſcere da, On a 4 Fonte lavari. | 

= 310— 3 15. 


Then che Hiſtor continues til Potiphar's Wife 
begins to have an ion for Jaſepb, oor 


one, the Devil ſends an Infernal Spirit; 100 lle. 
wiſe, if poſſible, to infect the young Man. This 
bad M er takes the Form of Iphicles the Nurſe 
of Tem war for ſo the Poet calls Potiphar's Wife) 
and tells her that Fo/eph is in love 2 and 
that unleſs ſhe will have Compaſſion of him, he 
will certainly fie,  Tempſar replies, that ſhe is in 
Love with Fe/eph, and wiſhes ſhe could relieve 
him, but that her Duty to her Huſband with-holds 
her. Ipbicles tells her, that Love is no Crime, and 
that ſhe ought to prevent the Death of Fo/zph : but 
if ſhe has ſtill any Doubt, ſhe informs her, the 
has a fort of Liquor, which if any Body drinks, it 
will reſolve all Fw as to the Good or Evil 
of 2 Matter: Upon which they heſitate: They 
ows her a Pacer ſhe had brought from He 
Iempſar takes the Bowl eagerly, and ſwallows it 
at one Draught. When "Ih was done, the pre- 
tende®Nur/e haſtes away to Foſeph, who was 
ing the Holy Scriptures : as ſoon as the E 
Spirit came into the Room, and perceived an 14 4 
2 Jeſepb, and ern vp. a Sword 
the Spirit is frightened, returns out of the 
Room, turns itſelf into the ſhape of a Skreech-Owh, 
and ſits upon Eg Top of the = 
Thus ends the Firſt Book, and I cannot: Ig, i 
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without Concern, thus ends the whole Work; for 
the Author never lived to finiſh another Book. 

By what we have laid before the Reader, he will 
pefceive that it as a great Misfortune to the World, 
that this Piece was never finiſh'd ; for if we may 
Judge by this Specimen, it would riot have been 
compoſed of extravagant Fancies, Legendary Tales, 
Monſtrous Similies, Mean Sentiments, Childiſh 
Alluſions, Patch'd age, and Artleſs Verſe, 
but Juſt the contrary; eſpecially if the Author had 
liv'd to have finiſhed the whole Work as highly as 
he has done his Siphylis ; concerning which, I can- 
not help agreeing (as I deſire to be underſtood to 
judge without Partiality in any Reſpect) I fay, I 
cannot help agreeing with the learned Panvinius, 
that he was the greateſt Latin Poet that had appear*d 
fince the Auguſtan Age. To ſay, as he does, that 
Virgil himſelf could not have writ the Siphylis bet- 
ter, was unneceſſary: It is enough, if he comes 
next to Virgil: And in reality, it is a wonderful 
thing to ſee how well he has imitated Virgil in all 
his Excellencies, but more particularly in every Art 
of Yerſe, I can in ſome Meaſure account for this 
laſt Incident, for I find by looking narrowly into 
his Life, that he was a Fellow-Student at Padua, 
with Erythreus, and that the Noble, the Learned, 
the Liberal Contarenus was a common Friend to 
them both: Erytbræus indeed was the firſt who diſ- 
covered all the Myſteries of the Art of Verſe in 
Virgil, and to be ſure he did not conceal this 
Knowledge from Fracaſtorius. 
But to return to my Subject. The World has 
certainly had a very great Loſs, by the Poem be- 
fore us not Having been finiſhed, and in all Proba- 
bility, this Loſs will hardly ever be retrieved, un- 
leſs a Poem writ upon much the ſame Subject, in 
a modern Language, ſhould come to be taught 
the Language of Fracaſtorius ; I ſay much the fame 
Subject, becauſe * Clauſt 
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fowl. 


— Clan, n limes Ojmpi, 
and 


KNeſtore us 10 regain the bliſsful Seat, 
Pad. Lal. B. i. f. 


ſeem to me to come to the ſame Senſe. 


And now I muſt take leave of the Tralian Wi. 
ters, for I ſay nothing of ſuch Poets as Bembo, 
and a hundred others, whom the 1talians themſelves 
own to be far behind even Sannazarius and Vida, 
and conſequently below Criticiſm, 

I leave theſe, and proceed to the French Poets, 
who have writ in Latin on Sacred Subjetts. 


Of the French Writers of this Kind, ** two 
moſt remarkable are the famous Chancellor De 
L'Hoſpital, and the celebrated Critick Rapin. 

Of the firſt, all I can fay, is, that he did not 
want good Senſe, but he was not Maſter of Latin 
Verſe, To ſhow this, it will be ſufficient to pro- 
duce the beginning of his Poem on the Birth of 
Our Saviour, which 1s one of the beſt of his Per- 
formances : 


«© Natalem feſtumque diem os amici, 

„ Natalem Domini nocturnis atque diurnis 
*© Cantibus : hunc omnes caft4 purdque colamus 
« Mente diem, quo ſpes affulſit prima ſalutis, 
„Quo primum vitæ luciſque apparuit auctor, 
« Depulſis tenebris, et dira morte ſubacta; 


I come now to Rapin. His Poems on Religious 
Subjects he calls Heroicks and Sacred Paſtorals. 


= The former contain about two thouſand four hun- 


dred Lines, the latter about one thouſand ſix hun- 

dred. Of the firſt, the moſt celebrated Piece is 

the Cbriſtus Patiens, which I ſhall now . 
ter 


| L 24 ] 

After ſtating the Subject, the Poet invokes Chrif 
to aſſiſt him with that Spirit which ſupported Him 
in His laſt Minutes on the Croſs. Then expreſſing 
his Contempt of the Muſes, the Patroneſſes of Verſe 
to the-Heathen Poets, he applies himſelf to the very 
Croſs itſelf as a God: 4: 


« Pierii colles, & numina vana profanis 
« Vatibus implorata, leviſque faceſſite nugæ. 
% Una meos omni demum pro numine cantus, 
4% 'Una meos animos crux impleat. O bona vati 
66 Crux! affiſte tuo! 
723, &c. 


The Poem, which conſiſts of 8 13 Verſes, begins 
with Chriſt's ſetting out for Mount Olivet, and con- 
tinues on to his Crucifixion, coneluding according 
to the Account in the Goſpels, except that in one 
place the Angels are introduced interceding with 
Go p for Our Saviour, In another, the Poet ad- 
dreſſes the Mount where Our Saviour was crucified, 
and makes an A phe to the Executioner to 

Chrif, and to put him (the Poet) to Death. 
another place he prays the Angels to forgive him, 
if he loves any Object better than Criſt. And in 
the Concluſion he addreſſes himſelf again to the 
Croſs, promiſes great things to thoſe that rel wo 
it, and it to be favourable to himſelf, his Pa- 
tron, and his Friends, eſpecially at the Day of Fudg- 
ment. 

It is eaſily perceived that the Deſign of this Poem 

was to incultate the Adoration of the Croſs, or piece 


ably to ſuch an Undertaking, it abounds with ab- 
ſurd Thoughts and Expreſſions from one end to the 


of Wood upon which Our Saviour died; and agree- 


other. There is one childiſh Conceit, namely, b 


That no other Tree ever bore ſuch Fruit: which he 3 
has introduced, I believe, ſix or ſeven times into his 
| Poem. 
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Poem, I can recolle& three or four of the Paſſages: 


« Fortunata arbos, Chriſto pendente, ſuperbum 
&« Fur caput excelſo mundi ſuper ardua trunco 
% Attollis, calo fruttus — perennes 


66 Xt terris : — — 
7 726, &c. 


46 cui nulla unguam certaverit arbos, 
Divite tot trunco tales producere frutus, 
«© Aut caput excelſum fic tollere ramis. 


774, &c. 


U te ergo lignum terris, Erebdque verendum, 

« Ut fidens prompthſque animi, te pettore toto 
„ Ampletor, tanta bumane que commoda genti 
„ Aaportas, miſeris mortalibus utilis arbos. 

7775, &c. 


And yet this pretty Fancy, which our Author 
has made ſo much of, is none of his own, but bor- 
rowed from one of the Ecclefigfick Poets mentioned 
at the of this Diſcourſe. 

As to the Style of this Poem, T 
obſcure. The Latis in many places is very mean, 
and in ſome quite — which it is propet 
to give a few Inftances : 


« Carmen eris tu, 
« Ingredior : 
* Conflitus, 


„ tuæ tibi mortis bonores 

Ii guo fublimis ab alto, 

ndecori, W fugremos. 
"= 7. 


* 6 þ contingeret ili 

« Par abe. gue Manes imd tellure ſepultos 

& Fudicium ad magnum, mundo aur dente, vocabit. 
| 111—13. 


E. « I; 
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«6 8; fic immeritum punis, Pater optime, natum : 
« uid non ſervi humiles, naſtra ob delicta, meremur | 
« Supplicti, & quas non debemus ſumere pænas? 
4 „„ de. 
In this laſt Paſſage ſumere ought without Doubt 
to be ſolvere; and upon the whole, this Work falls 
far ſhort of the Poems of Vida or Sannazarius. 
I come now to ſay ſomething of this Author's 
Sacred Paſtorals. To give my Readers a notion of 
theſe Performances, I ſhall produce but one Paſſage | 
In his ſecond Eclogue, which is an Imitation of 
Virgil's Silenur. The Poet introduces David ſinging 
firſt of the Fall of Man: Then how the World be- 
came tainted y that Diſobedience of our Firſt Pa 
rent, He expreſſes himſelf in this manner 


% Deinde canebat, uti labem contraxerat orbis, 
«© Ut mortale geniis triſtis corruperat arbos : 
< Et fortunalos ff nunquam poma fuiſſent 
.66 Mortal. AFB? — 10 fi 011 a 
Few - 91111768 obs; . $95; Of: 
\ Theſe are called Sacred Eclogues; but if the moſt 
profane Writer that ever burleſqued the Scripture, 
endeavoured to turn this Fact into Ridicule, could 
x have ſucceeded oy ——— learned r will 
ce the Stupidity of this Paſſage, fu to be 
writ ſeriouſly, in its full Liar 7 ſe that are 
not much acquainted with Virgil, will want to be 
informed, that this notable Sentiment 1s an Alluſion 
to a Paſſage in Virgil, in the Eclogue juſt men- 
tioned. There Virgil introduces Silenus ſinging a- 
mongſt other things, of the monſtrous Paſſion of FF 
 Paſiphat __ of Crete. She is ſaid to have been 
in Love with a Bull: Upon which the Perſon ſinging 
the Story, makes this reflection: 


40 Felix Paſiphat [i nunquam armenta fuiſſent, 
«© He 
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« He ſung the Paſſion of thit Cretan Queen, 
« Happy for her if Herds had never been! 


So that taking this filthy Story, to which Our. 
Author alludes, and the Suppoſition that if there 
had never been any Apples, Adam had never tranſ- 
grefs'd—Take this all together, and you may judge 
what an excellent Capacity this learned Jeſuit had 
for writing Sacred Eclogues : I ſay nothing of the 
meanneſs of the Language, and the extreme Badneſs 
of the Yerſification : Bee which I refer myſelf to thoſe 
Lines juſt mentioned, 

Having now done with the Lalian and French 
Authors, I come next to the Dutch and German. 

Amongſt the former, Grotius is the moſt con- 
ſpicuous, but he unhappily was an Admirer of the 
Verſification of Claudian, which is very ſtrange, 
23 his excellent Judgment in other Re- 
Of the Germans, the celebrated Biſhop of Padder- 
burn would certainly have excell'd, but he never at- 
tempted any conſiderable Work. 


We muſt now come to Great-Britain : In the 
ſouthern part of this Iſle, I never heard of any At- 
tempt towards a Sacred Poem in Latin but one, 
and that is Mr. Cowley's Davideis, tranſlated by 
himſelf, The Latin is certainly preferable to the 
Original; but it is an imperfect Piece, and had it 
ever been finiſhed, it would not haye merited the 
Attention of the Judicious : The Author had not a 
Capacity for ſuch an Undertaking : His Fancy 1s, 
too Puerile, his Language affected, and as to Har- 
— of Numbers, no Perſon ever was more un- 

ppy. | | 
The North Part of Britain has produced many 
Latin Poets of great Worth. I ſay nothing of 
Buchanan's Tranſlation of the Pſalms, for that is 
in every body's Hands, 

E 2 Mr.. 
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Mr. Hog cannot be too much commended for his 
Endeavours to tranſlate the Paradiſe Loft ; and had 
he ſucceeded, the World would have been obliged 
to him for one of the fineſt Works that ever yet ap- 
peared : But he was not equal to ſuch a T 
The two Volumes of the Deliciæ Poctarum Scoto- 
rum, contain ſeveral curious pieces on Divine and 
Moral Subjects. But there is a York not inſerted 
in that Collection, writ by the Perſon who dedicates 
both the Volumes to the then Chancellor of Scot- 
land; which I remember'd to have read formerly, 
with ſome Satisfaction, but the great Prepoſſeſſion 
I was under in favour of Buchanan, in common 
with other Perſons, prevented me from giving any 
conſiderable Attention to that Work : However, 
on this Occaſion, I refolved to examine into it more 
exactly; and upon fo doing, I found myſelf miſta- 
ken in a very different manner to what F was with 
relation to the Italian and French Writers above- 
mentioned, I had conceived a gel early Eſteem 


for them, which upon a nicer Inſpection, I thought 
not well grounded : In this Caſe, the different O- 
pinion I had entertained of this excellent Writer 
was turned into Admiration, which encreaſed in 

rtion, as I became more and more acquainted 
with the Work. That ſuch a Work as this ſhould 
n ng —4 and be al- 
moſt entirely loſt to the Country that produced it, 
would ſeem. incredible, if it were not for the ex- 
traordinary Circumſtances that concurr'd to occaſion 
it. The firſt was popular Prepoſſeſſion in favour of 
Buchanan, which was ſo great, that all Attempts 
to tranſlate the Pſalms after his excellent Per- 
formance, ſeem'd to be but loſt Labour: But what 
contributed more to this Work's being buried in 
Oblivion, were theſe Particulars, That it was un- 
dertaken under the Protection of Archbiſhop Laud, 
in 1634, and finiſhed in 1637: That the * 

gs di 


3 


died in 1641, and 
which we may add, ation 
was in during the ſhort time the Author lived aſter 
the Publication of his 


vogue 

dent it has been owing 
been loſt to this Nation, yet I will venture to affirm 
that now it is revived, it is worthy the Peruſal of 
any Perſon whatever, that has a value for Polite 
Literature. The learned Reader will be ſurprized 
here to find a Writer in Latin Verſe equal to any of 
the Auguſtan Age: in many places not inferior to 
his Maſter Virgil; for beſides all his Figures and 

laguence, our Author all 


Ornaments of 
VirgiPs Arts of Verſe, and had a Delicacy of Ear 
not inferior to Virgil himſelf, Theſe Particulars 1 
ſhall endeavour to make out in as few Words as 


le. | 

As to the Figures, theſe are ſo common, that 
the Reader 2 the two firſt Pſalms, 
and he will meet with Examples of almoſt every 
Figure in Virgil: But as to VirgiPs Arts of Verſe, 
there are ſo few Perſons thoroughly acquainted with 
them, that it ſeems in the firſt place to 
ſhew in what they conſiſt, I ſhew that our 
Author was Maſter of them. Fe bp 

And here it is proper for me to own, that I am not 
a little indebted on this Subject to La Cerda, Pon. 
tanus, and Pierius, but above all to the moſt excel - 
_ as nh _ has not only — 13 

aragraph, eve ne, every Foot, every Word, 
and every i, but even every Letter in Virgil. 


The 


— — 
- — —— — — — ß O—  — —— = 


[ 30 ] 
The principal Excellencies of VirgiP.s eee 
conſiſt of the ſeveral following Particulars. | 


1, The continual varying of the Pauſe. 

2%, The Inverſion of the Phraſe. 

35, The adapting the Sound to the Senſe, 

4®, The mixing of the dagen and plural 
Numbers. 
5h, The giving Majeſty and Strength to his 
Verſe with the connecting Particles Que and Et. 

6, The Collocatio Verborum, or artful way of 


'placing Words. 


7h, The thang the common Pronunciation 
of Words. 

Sch, Verſes contrary to the o common Meaſure. 

gh, 1oth, and 11", His Aliteratio, Alluſto Ver- 
borum, and Aſſnantia Hllabarum. 


As theſe three laſt Articles ariſe from Obſerva- 
tions perfectly new at the time th Sr written by 
Erythrzus, namely, about 200 ago; and as 
new at this time, having been almoſt BY loſt by I 
know not what Accident to the World; I muſt 
follow my Maſter, and uſe his Terms for his Diſ- 
coveries, except where I differ a little from him. 


1*, To begin with the firſt Article mentioned 
in this Letter, The Varying of the Pauſe. This Sub- 


ject I have met with in in n Books, but not fully 


explained in any one of them to my Capacity ; for . 
I muſt confeſs I ſhould neyer — thoroughly ap- 
prehended the Varying of the Pauſe in any Lan- 
guage, if I had not thought of an Expedient to diſ- 
cover what is the common Pauſe in a Verſe that 
each Language naturally ops at, of which I have 
any Knowledge. | 
To find out this, I conſulted the middling fort” 
of Poets, or the firſt Practiſers in this Art: In 
this Enquiry I obſerv'd from Hefod and Ennius a- 
mong the Greek and Latin Poets, and * 
rom 


1311 
from Ovid with relation to the latter, and which I 
am now to ſpeak of, that the common Pauſe or 
Stop in all Latin Heroick Verſe (to ſay nothing of 
the Greek, which agrees with it in this Reſpect) is 
upon the 1* Syllable of the 34 Foot. For Example, 


Ante mare & tellus & quod tegit omnia, 2 
% Unus erat toto] Nature vultus in orbe, 

„ Dyem dixtre Chaos | rudis indigeſtaque moles ; 

66 * vets f pondus, mers 3 | congeſtague 


6 Non bene junctarum | di ;Cordia ſeming rerum. 
«  Nullus 4 mundo ee lumina Titan ; 
&« Nec nova creſcendo Parry cornua Phabe, 
&« Nec circumfuſo | pendebat in aere 14 l. 


Here we have eight Lines all pauſed in the ſame 
Place, except one, (the 40; — in this kind of 
Meaſure the Metamorphoſis is generally written 5 
from whence I collected the natural Pauſe in the 
Latin Lan to be as abovementioned+ I then 
conſulted "Re beſt Poem of the beſt Latin Poet, 
which begins with theſe Lines: 


40 Nuid faciat Uetas fe wetes, | quo Sydere ran 4 
« Vertere, Macenas, | wat adjungere Vites 
% Conveniat, | que cura Boym, | qui cultus babendo. 
« Fit Pecori,  Apibus 4 * . 

« Hinc Cantere incipian |. - 


Here I * that this _ Maſter _ * art- 
fully avoided the common Pauſe till he came to the 
fel, Line; and he takes care to do it as much as 

ble throughout the whole Work; from whence 

riſes one of the moſt material Differences in the 

Verſification of Ovid and Virgil; and to produce 
more Examples would be a needleſs Labour. 

24. The 5 thing to be attended to, is, The 
Iron fon of the Phraſe, This flings the Style — = 

roſe, 


32 
Proſe, and occaſions chat Suſpenſe which is che Life 
of Poetry: 


„ Arma virimque cans, Troje qui primus ab oris 
« Ttaham (fato profugus, ) HO venit 


Littora: 3 
i. J 5, &c. 


Here we perceive the Subject Matter is retarded 
by the Inverſion of the Phraſe, and the Farentheſis 
fato profugus ; the whole Paſſage is put before the 
principal Verb Yenit, except the wed Littora. © 

Another Inſtance of the ſame Nature is in the 
Entrance on the Narration : 


« Vi & conſpettu Sicule telluris in altum 
& Vela dabant —— 


\ 


538, 39. 
Of the fame Kind is e Bey” 


« At Regina gravi jam dudum ſaucia cura 
66 Vulus alit Ce. ==. h — 


In all which Paſſages de Inverſion of the Pheaſe 
occaſions Delay, and the Delay cauſes the Majeſty 
of the Style : for Delay (as 2 learned Writer pan 
a Paſſage of this Nature in Taſſo obſerves) is the 
Property of Majeſty: for which Reaſon, when Vir. 
gil repreſents Dido in great Pomp, it is, 


& qinam cunctantem ad FO * 
4 Paænorum expeFant. 


3*. The third thing is, The adapting the Sound to 

the Senſe, © 

. Moſt People know ſuch Inſtances of this Na- 
tat as Puadrupedante, &c. and Ilhi inter ſeſe, &c. 

But few attend to an Infinity of other I 
ow 


[33] 
How is the Verſe drawn out in length, and how 
— —— 


pougnens .. :” r. + 5 | 
OY rg, age terre 


« Pingue ſolum, primis He a Menfibus Anni 
« Fortes invertant tauri. 


How nimbly does the Verſe moye when the 
cn FAY light Ground is repreſented! h 


AIG 


* Artturum, tenui sãt ning 


Her flow docs the heavy VIoggoa,procegd 
this Line! 


« Tardaque Eleufone Matris — Plauſtra. 


n the Boar bound over the Po in theſs 
W 7 


— . abs: | 
« Miſa — 


Ses Pearhers dancing on the Water in this! 
4 1 aqua colludere plumes. —— 


Net in of the Union», move” congh chan 
this Verſe: {+ 1 | 


« Inſeritur vero ex fatu nucis arbutus borrida: 
Water is not mote liquid than this : | 
« FSpelunciſque lacus Clauſos, Iucaſque Janantir.— 


S. & L. I cit Carmen inſtar aquarum, fays Kix. 
fa in ris Note on this Line. 


F How 


[34 ] 


Ho gently flow the Streams in this Verſe ! 


« Unde pater Tiberinus, & unde Aniena fluents,— 


What a roaring do the Hypanis and Caicus make 
in the next! 


&«< Saxoſumque smnans Hypanis, Myſuſque c. 5 


But now obſerve how he raiſes Kenn ho- 
nour his Favourite Eridanus ! | 


Et gemina auratus taurina cornua vultu 
« KEridanus ; quo non alius Per Pinguia culta 
* In mare purpureum violentior r amis. 


The former Line ſtrikes the Ear with Myſus and 
Caicus; here you have Auratus, Eridanus, and 
Alius, Then an Alliteration, Per Pinguia, and at 
laſt the whole Paſſage rolls on in a Dactyl Line, 
and ruſhes into the Sea with an ¶ ſultus of the Vowel 
i, repeated five times in three Words: 


40 diolentior influit annis. 


The following Line tours into the Skies with the 
higheſt Mountain in aß 


4 Gaudetque nivali 
« Vertice ſe attollens pater Appeninus ad auras. 


- This ello ddimas low ao the 


Sau per, & ſcopulos, & depreſſas convalles. 


In ſhort there is nothing in Nature that Virgil's 
Verſe does not convey. to the Ear, and the Eye; 
ſo that this Subject 1 is inexhauſtible, and muſt be 
left to every one's particular Obſervation. 

'T he learned 9 has a Paſſage * 


4% 


A. 


8 
* © +4 
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this Matter which comes in W to be 
omitted. | 


« Solent Condi ſuæ eſſe 2 Numeris Vene- 
„ res, & 4 a n Artificia, quæ murifice or- 
<6 nant um, es a Vin kum, mirum 
«© numeri Poetici 8 frequenter 
«« runt, e. g. cum verſus terminantur — 
e ut: procumbit humi bos : * — ridiculus mus. 
£6 de cum Spondæi multi ibentur, ut; media 


2 circumſpexit: Illi inter ſeſe magnd vi bra- 


tollunt, Aut cum Dactyli & Spondei ita 
miſcentur, ut REI NATURAM EEPRIMANT) ut 
cum de turri ruente ait: 


J 


— —— Comvellinus altis 8 
« Sedibus, are, z ea lapſa repente ruinam 
« Cum ſonitu trabit 


« Talia infinita 54 Virgilium habentur que 
«© homo in 1s non exercitatus contemnat, doctus 
* vero & prudens admiretur. * 

Polybiſt. 


There is alſo a Remark of the 5 Columna 
on a er + Line in Virgil, which is very much 


to the preſerſt Purpoſe : © . 
. Unus Homo Nolis Cunctando Refituit Rem. * 
Virgilius, de eodem loquens Zneid, I. vi. integrum 


hoc carmen ſumpſit, ita tamen, ut ſpondeorum i tar- 
ditate Fabi moram referret, 


———- tu Maximus ille es, 
Unus, qui nobis cunctando reſtituis rem. 


Em. Frag. 


*. The fourth thing to be confider'd i is, Virgil's 
mixing the Singular and Plural Numbers, This has 
F 2 A 


to by Virgil; but I believe never once 


1.360 


a wonderful Effect, and is very dil 


igently attended 
thought of 
by nen 
of Auguſtus: 


< Vyid faciat letas ſegetes, quo fidere terram 

*« Vertere, Macenas, ulmiſque + i Jungere vites, 

* Conveniat : que cura re: ag qui cultus babendo 

Sit pecori, apibus quanta expefientia parcis. 
Here you have Jegetes par terram, and then vites, 

and after that * and apibus, | . 


| Mw 


Here are Siler and Ceniſtæ, Populus and $a, 
Caftanez and Eſculus, and Quercus. Prat 


. 
Arma Vi ue cano, Troje qui primus ab oris 
— 2 profugus, — venit 
* Litora, Multum ille & terris jactaus & alto, 
Ji Superùm, ſævæ memorem Junons ob iram. 
« Multa quoque & bello paſſus, dum conderet urbem, 
5 42 erretque Deos Latio : genus unde Latinum, 
anique patres, atque altæ mania Rome. 


Theſe two firſt Words of the AEncid are an Ex» 
ample of what I am taking notice of; and then we 
have in this Introduction Taliam and Litora Lavina, 
Tertis and Alto, Superum and Funonis, Urbem and 
Deos, Genus and Patres 


But 


1 


But the moſt beautiful Paſſage 
in the Georgics.” Here the thing to be done, and 
the Inſtrument with which 8 e 
CAT 


« Bod mi aus rem dne, rafts, 
Et ſonitu terrebis aves, & ruris opaci 


«, Falce premes umbras, votiſque vocaveri: em. 


Terram raſtris, ſonitu * * e votis 
imbrem. T 


Upon which La Cerda —— this mt . 


e Placet Virgilius ſemper, ſad cur plactat ſepe 
& ignoratur. In rebus quatuor recenſendis nunquam 
pꝑluralem cum plurali, neque cum fin- 
«© gulari,. quod minus ad varietatem : ſed ſemper rum 
«© /ingulari pluralem. Unica, terra multis raſtris in- 
« ſeftanda eſt, unica pluvia multis votis petenda. 
Contra, muliæ aves ferrende unico ſonitu, mulle 
„ umbre unica falce compeſcende,” A 


Now in Ovid nothing of this Art is to be found: 


« Ante mare & tellus, & (quod tegit omnia) ccelum, 
* Unus erat toto nature vultus in orbe, 
« Quem dixere chaos : rudis indigeſtague mokes, 
© Nec quicquam niſi pondus iners. 

Here are Mare, Tellus, Cxlum, Vultus, th 


Moles, and Pondus, without any one ME of the 
Plural Number amongft them. eh > FR 


of this Nature is 


V. The next Particular to be taken te al is 
N 8 uncommon Uſe of the Particles Es and Ye: 


«© — Multum ille et terris jactatus et alto 3 
« Multa quoque et bello. paſſus —— , 
70 m « lors fret ce juſſe bent 
| And 


[38] 


(And more frequently in his moſt inih'd Pee 


&« uid tibi oderato referam ſudantia ligno, 
4 Balſamaque, et Baccas 
Auod nifi et affiduis terram inſefFabere raſtris, 
Et ſonitu terrebis aves, et ruris opact ö 
<< Falce premes nmbras, votiſque vocæveris imbrem— 
Si vero viciamque ſeres, vilemque. faſelum. 


This Manner of uſing theſe connecting Particles, 
2 jeſty and Strength to the Verſe, It gives 

becauſe it occaſions Su penſe and raiſes the 

Ak For Example: 


« Fi vero viciamque feres—— 


Here the gue hinders the Senſe from-being con- 
cluded, till you have read the reſt of the Line, 


— vilemęue faſelum. 


But if the Poet had writ (uppoſing the Verſe 
would have allowed. it) 


Si vero viciam en 


the Reader would have underſtood win without go- 
ing any further; and it is eaſily perceived the Verſe 
would have been very flat to what it is now. This 
double Uſe of the Particles gives Strength to the 
Verſe; becauſe, as the Excellent Erytbræus ob- 
ſerves, the lative Conjunctions are in Language 
of the ame Uſe as Nerves in the Body; they ſerve 
to connect the Parts together; ſo that theſ Sorts of 
Verſes which we are ſpeaking of may be very pro- 
perly called, Nervous Lines. 

This Art Virgil moſt certainly learnt from Homer : 
for there is nothing more remarkable in Homer”s 
Verification,” nothing to which the Majeſty of it is 
mare owing, than this very thing, and I wonder 

none 


[39] 


none of his 8 (chat I have 2 


have taken notice of it. There are four-imzthe 
23 firſt Lines of the Lad, of this Kind. I'w pur 
the Latin for the fake of the | generality | ol 


Readers: 


<6 Atrideſque, rex pirorum, et nobilis Achillts,” 
6 Apo rar Ag, ferenſque infinitum ne, 


liberationis, 
« Atrideque, et ati bene ocreati Arbivi, 


* gre eſſe ſacerdotem, et lendidum acct | 
peiendum + pretium. 
Clarke's Thanfation, 


VI. I come now to as Collocatio Verborum, ' of 
which there is no occaſion to give any more than . 
Inſtance: | 


«- Vox quoque per kites oy exaudit filentes 
© Ingens, —— 


The Reader cannot but perceive that the Manner 
of placing Ingens has a wonderful Effect; it makes 
him hear the Voice groan through the 
Grove, 


VII. The changing the common Pronunciation of 
Words, as thus: | 


« Fluvidrum Rey Eridanus. ——— 

« Stridire apes utero & ruptis efferobre coftis, © | 
VIII. Lines contrary to the common Meaſure, or 

rather without any Meaſure at all, vis. | 


* Feri ſerro, liquideve pot e# electro, 
— 2. 7 7 ſropules & Sarees corvalles, 


— 


[4] 


IX, X; XI. Theſe ire the three Abtichs Brees 
mentioned, namely, the Alliteratio, the AMlufio 
horum, and the Aſſonantia 1 


As to the Alliteratio. This is of ſeveral 
Kinds. it is Initial, Single and Double ſometimes 
Treble, or more e It is likewiſe Mix d, 
that is, both in the- firſt Letters of the Words, nd 
in the following Sy llables. It is ſometimes ſo often 
repeated, that Eryibræus terms it Aſultus, or an 
Attack upon,: or a ſtorming of the 

The following are Examples of the Single Allite- 
ratio: 


« Duid faciat Letas e cy ſidere terram 
«6 Vertere, Mzcenas, ulmiſque * vites, 


Conveniat: que cura Boum, qui cultus habendo. 
| Again, | 


ELDAR Sed viva volare 
6c Sideris i in MHMCT UI, n— 


And, 


r 
Fulſa palus,— — 4 


Of the Double initial Mliteratio, this is an Exe 
ample : 


% Totaque tburiferis Panchaia pinguis arenis. 


Of the Treble and more Frequent initial uam 
this i is an Inſtance: | 


% ſola in ficcd 4 . Sint: 


The Mixt Alliteratio, and the Afubus are to be 
found in'thele two Lines: * 
6c [llas 


5 
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ec las ducit amor trans Gargara, nher Ruud 
«© Aſcanium: ſuperant montes, & flumina tranant. 


In theſe two Lines the Vowel @ is repeated fours 
teen times, and what an Effect this has upon the 
Ear, the Reader cannot but perceive, 


Of the Alluſio Perborum, the following are 
2 : ä 


Nec nocturna tu fnpentes penſa m. 
4 Hoc metuens, molemque & montes inſuper altos, 
« Stat ſonipes, ac Frans Ferox ſpumantia mandit. 


«pj itaviſſe vices Danatm. 
= A there 
are in Virgil the ſeveral following 


I, The plain dire Rhyme, which b of evo Kinds, 
Single or Double. 


2, The intermediate or caſual plats Rhyne. 


3. The ſcanning concliſide So.called, be- 
cauſe it would hardly be perceived by the Generali- 
ty of Readers, unleſs they firſt ſcann'd the Verſe ; 
but when they have dong that in three or four Lines, 
the Ear will afterwards make the neceſſary Diſtinti- 
on without any farther Trouble. 5 


I will explain and give Examples of all theſe ſe- 
veral ſorts of Rhyme in their Order. | 


s To treat of the plain Single direct Rhyme. 
The following Verſes e 


— 
- R 


8 0 - 
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Rhyme: But to make them more like our oy, I 
ker ee ee | | 


"OF Poculague inventis 
. ** Achelota owe; vis. 


„ Tataque thuriferis 
W» Panchaia Nu arenis. 


% EI premere, & laxas 
« Sciret dare, juſſus, habenas, 


% Arque rotis ſummas 
* Levibus pellabitur undas. 


« O nimium celo 
« Et pelago confiſe ſereno. 


* 


Many more of theſe Lines might be produced 
but thele are ſaffcient. | 


Of the plain direct Double Rhyme (which is the 
Sort of Rhyme the Spectator of No 60, and 
which the Monks were in Love with) the following 
are Inſtances s_.. 


8 Hic labor extrents, bgm 
« Her meta viarum. 


Tur & werbis (4 
- + Virtutem illude lane. = 


« Cornua velatarum 
„ -Obutrtimus * . 


1 
17 


2. Of the eee plain re. the Hollow: 
ing are Examples: 


«- Tmpofuit, regemgue 1 qui i federe certo. 
. And, 


81 


0 And, 
& Deſcendo, ac ducente Deo flamman inter & bell 


In this Paſſage Virgil uſes Deus in ſpeaking of a 


Goddeſs, for no other Reaſon imaginable but to en- 
rich his Verſe with Rhyme. - 


3. Of the ſcanning concluſive Rhyme the olloving 


are In ſtances : 
« Sylveſtrem tenui muſam medi—teris A vend. 


Nudus in ignota Pali nure Ji cchis ee. f 

From whence it appears that Virgit's Poetry i 
almoſt all Rhyme of one kind or other; and it is 
evident beyond Diſpute, that he generally conchudes 
his ſtrong, ſounding, majeſtick , tl with a 
full Rhyme, for which I refer to that fine Line a- 


more than once mentioned, which fury i 
the Praiſes of Italy. 


« Ti agu thuriferis Panchaia pinguis arenis. 


| And to the Concluſion of his fineſt Work, 


Hic vero ſubitum, ac dic mirabile monſtrum 
« Aſpiciunt ; liquefatts boum per viſcera tos 

* Strider apes utero, & ruptis effervere coſtis, 

& Immenſaſque trabi nubes; jamque arbore 2 
«© Confluere, & lentis uuam demittere ramis. 


And to this 1 will add che in Lie of the ri 
logue to the Georgics : 


„ Titre, te patule cecini 1 tegmine f i. 


Where the two ſeveral Hemiſticks or Parts of 
* rhyme each to itſelf. 14 4 


G 2 I am 


* 
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I am now to make it appear, that Jobnſton 
poſſeſsd all theſe Arts of YVerfyfication which I have 


ſhewn to be in Virgil. 


To begin with The varying of the Pauſe, To this 


 Fobnſton is extremely attentive throughout the whole 
Work, In the 1* Pſalm, which conſiſts of nine 


Diſtichs (for we muſt ſpeak of Diſtichs or Couplets 


in this ſort of Verſe) there are but three in the 


Common Pauſe, which are the stb, 6th, and 8, 
The other ſix Diſtichs are very artfully varied, and 
the ſame or a greater Proportion of Common to 
Uncommon Pauſes will be found from the Begin- 
ning to the End of the Book, which is ſo eaſily 
perceived, that to give more Inſtances would be an 
uſeleſs Labour. 


II. The Particular that comes next under our 


Confideration, is, The Inverſion of the Phraſe, which 
gives Majeſty, by occaſioning Suſpenſe, as I have 
obſerved in Virgil. Of this our Author is very 


careful: 


« Telluris, calique ſator ] tentoria tecum 
& QNuis tua, quis montis culmina ſacra colet? 
| Ps. xv. 1, 


Nui mea viftrici veliſti tempora lauro, | 
“Le, Pater omnipotens | et tua fatta canam. 
, Ps. xxx. 1, 


« O quibus illijis, bell, Deus] inchyte praſes! / 
O quibus imperiis me tua templa trahunt! 
11 d, 1.71 Ps. IXxxiv. 1, 


The Phraſe is ſo finely inverted in all theſe Paſ- 
ſages, that the Reader is kept in Suſpenſe, till he 
comes to the laſt Word; the Verb, which diſcloſes 
the Senſe, being for that Purpoſe artfully placed a 
the End of the Diſtich, The 


. 

The atte to this Obſervation may likewiſe 
be of uſe to us, in diſc the Author's true 
Senſe in ſome for Palſages in the Work before us 
which are capable of nn more i 
than one: For Example, | 


6 Viribus extinctis, animas in VS merſas, 
66 rr jam cernis tabida fixa ſolo. © - 
| Ps, xliv, 2 5. 


A Queſtion ariſe here, whether merſas is to 
be taken be ai. ee es «Five but if it be al- 
lowed that our Author is ever very ſollicitous to keep 
up the Suſpenſe, it is certain that merſas muſt be 
explain'd as an Adjective: and indeed in this 
Senſe the Paſſage is much more Poetical than in the 
III. The third Thing, and one of the greateſt 


Excellencies in all Verſification in every n 
is, The adapting the Sound to the Senſe, Here it 1s t 


our Author ſhines. 

Where the Subject is Lofty, how Majeſtick, how 
Sonorous is the Verſe! Where it is Melancholy, how 
Broken, how Dejected are the Lines 


| Of the former theſe are Inſtances : 3 | 
Plalm xv. 1. Lard, bo ſhall abide in thy Tas 
bernacle ? Who ſhall dwell in thy holy Hil? 
4 Telluris, calique ſator | tentoria tecum  \\ \\, ** 
% Quis tua, „ 
Pſalm xxiv. 7. your Heads, "Ox Ge, 
Eat a Wa 6 N 
of Glory. ſball coms in. » "I - % „ en 
4 Pandite jam valpas, princeps & gloria Reguy ; 
a * n . 


Palm 
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Phi nix. 3. Schieb 4s. as „ Ir 
out of bis Chanter, nnen 
rum 4 Race. 


4 S ponſi more novi thalamo fe jolt 2 
0 Carpit & exultans, more gigantis, iter. 


There. is not in. all Virgil a greater Sublimity of 
Verſe; than in theſe Lines ; but now we ſhall ſee the 
Note 1 is quite . 


Pſalm xxii. 1. My God, my God, wa haſt thoy 
forſaken me ? whe aft thou fo far from helping mt, 
and from the Words of my Roaring? _ 

2. O my God, I cry in the day-time, but thou 
_—_ nat; and in the night- ſeaſon, a and am not aſl 

1. 
« Ah, Deus! ab! me cur li ili? ululatibus aurts 

&* Cur, procul abſcedens, 1 wque meis ? 
$* Te notu, te luce voco; ſid nacte dieque 

* Tu famuli durd negligis aure preces. 


Pſalm xiii. 1. How long wilt thou forget me, O 
Lord, for over ? bow og wi thou "Bide thy Face 
from me ? 

2. How long ſhall J take Counſel in my Soul, bau- 

Sorrow in my Heart daily ? bow Jn [pal mine 
A my be exalted over mot ; 


« ud, Deus! nſque mei capi ent te oblivia? Pultum, 
Durus & averſus," gud, Pater | nſque teges ? 
«© 9ud miſer uſgue ferar Ad luce ſque fatigan 
us dolor, heſtilis quò promet uque furor ? 
How Langniſbig are theſe Verſes! In ſome of 
them a Stop, * at every Word. W 
Couplet, . 
« Ab, Deus! ab! me cur liquiſti? wiulatibus aures 
22 # Cur, procul abſtedens, ſubtrabis uſque meis ? * 
exce 


room coming 
- 


2] 


excels in its Kind all that can be found in the £4: 
tin Language; neither do.I remember ever to 
ſeen ſuch a Pathos as in Q, Deus! uſque mei, 
Theſe are Inſtances of the Sullime and the Lan- 
Styles of Saund: Now let us obſerve * 11 
the Metre is, which deſcribes the 
a Brook, and how rough the Vo e that — 
the Fury of —— - Both theſe Inſtances are 
in the firſt Palm : 


Q viret, ad ripam lene 3 
— , nn paleæ ſed ſolibus 1 
Inſtar erit, volucri quam rotat orbe . 


Ff the Life of Man flies away like a Tale that is 
told, If his are like a Shadow that paſſeth a- 
way—How is the Verſe hurried along! How inſtant- 
ly does it vaniſh! 


« Dum tua mille modis nos vevat dextera ; prepes 
Vila volat, ceu vox, , 
Ps. xc. 9. 


* Vanins bis b mY ; his etas faule, umbræ 
* More vagæ, levibus 3 acta rotis. 


No Man that ever liv'd, not Virgil ME; was 
a greater Maſter of this Art than our Author; but 
it muſt be ond, that from Virgil he learnt it. By 
him he was taught to make his Verſe Tremlie, 
Craſh, Laſh, Sigh, Pant, and in ſhort, always to 
repreſent Nature by the very Sound of whatever he 
deſcribes, a ſome Examples : 


| Pſalm xcix, 1. The Lord reigneth, let the — 2 


tremble : — eqn 5 a t the 
Earth v 
| Reguar, 
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4c a, 69 aligeros cali Deus inter alumnos 
% Emicat : æthereo ſub pede, terra, treme !' 


How ſtrangely does the Verſe /remble the Con- 
cluſion of the Pentameter Line ! It quivers like the 
Dart that ſtuck in the Side of the fatal Horſe ! 


& Contorfit : ſtetit illa tremens : — 


recuſſo— 
ii. J 52, 


Pſalm xxix. g. The Voice of the. Lord breaketh 
the Cedars : yea, the Lord breaketh the Cedars of 
Lebanon : 


« Frondeus hac Libani vertex nudatur : & ingens 
6 Dilſiit horriſono verbere fracta cedrus. 


Here the Craſhing of the Tree that i is torn all to 
Pieces, ſtrikes the Ear in a very wonderful Manner: 
And in the following Verſe we hear the Hail 


Laſhing the Corn: 


N Et que _—_ grando gel agros: 
Ps. cxlviii. 8. 


The Eloving Line can hardly be read without 
more than one Sigh : 


& Ingemut ; vocemgue trabens de pectoris imo, 
Ps. xxx. 1. 

But the next Example to be produced, cannot be 
ſufficiently admir'd : 

Pſaltn xlii. 1. As the Herr nteth after the 
Water-brooks, ſo panteth my Soul after thee, O God. 
Cut ut; in medio ce io de motitibus a | 
4 2, in algentes fertur anbelus aut; 


q G 


m Sie 
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« Sic mea vitali ſatiari Numinis undd 
« Mens avet, et Domini languet amore ſui. 


In the firſt Couplet the Pauſe is made upon the firſt 
Foot, and then by a long Parentheſis, without any 
Stop, the Senſe is run into the firſt Word of the Pen- 
tameter, and that is joined in the ſame Foot to the reſt 
of the Verſe, which makes it almoſt impoſſible to read 
the Couplet without being out of Breath, eſpecial- 
ly by reaſon of the frequent Repetition of the ſimilar 
Syllables AF—al—an—a—, all which help to de- 
preſs the Lungs, particularly the algentes and an- 
Belus, which are both Triſſyllables. But our Au- 
thor's exquiſite Skill in this Reſpect is endleſs, and 
I could give numberleſs Inſtances more of His 
Art, but that would be too tedious, and I muſt 
leave it to the learned Reader to make his farther 
Obſervations of this kind. ; 


IV. The 4 thing to be enquired into, is, The 
mixing the Singular and Plural Numbers. 


In the firſt Pſalm, every Couplet affords an In- 
ſtance of this kind : x 


1. Confiliis iniquis, impuro grege. 
3. Fuſſa parentis, axe dies. 


4 


4. Felicibus auris, ripam aque ——— 
6. Clementia Czli, fidere cæpta 


, 


7. Solibus ute, orbe notus- 0 % Lac 


8. Fudicis ſalium, cætumque piorun —— 
9. Veſtigia juſti, cum domino fraus — + 


; \ 
H Again, 
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Again, 
% Vox tua ſublimi Boream deduxit ab Aräto, 
&« Et pluvios humili miſit ab axe Notos: 
0 Geſtit ovans Hermon, te geſtit principe Tabor; 
Hic Zephyris, Euro proximus ille levi. 
Ps. Ixxix. 12. 


But the following Couplet is worthy of great 
Attention: 
« Gramine qui montes operit ; pecorique miniſtrat 
« Pabula; que/ttas et tibi, corve] dapes. 
Ps. cxlvii. 9. 


V. The fifth Delicacy in Virgil, to be ſhown 
here, is, the artful Uſe of the Particles Que and Ez, 


Examples of this kind are numerous: It is ſuffi- 
cient to produce two or three : 


&« Rector adeſt cali, populos ut judicet; illi 
Et /atus hinc Aquum ſtipat, et inde Fides. 
; Ps. xcvi. 13. 


« Audiet et felix te quiſquis fidit ; et ille 


« Yui comes eſt populo, dum tua templa petit. 
b Ps. Ixxxiv. 5. 


&« Dulcibus et ſcatebris ſteriles farcundat arenas, 
Liccaque flumineos ducit in arva lacus. 
Ps, cvii. 35. 


% Te Dominum, Pater alme ! canam, fidumq; bonumq; 
« Audiet et numeros ultima terra meos. 
; Ps. Ixxxix. 5 


%% Fudicis hec ſolium fugiet, cænunque piorum, 
« Ultima cum dirimit faſque nefaſque dies. 
ee £ 3 P S, i. 5. 


« Dele 


i 


* * 


1 

Dele animo populoſque tuos, caroſque propinguos; 
Ps. xlv. 10. 

And laſtly, 


« Teque, tuamque fidem, benefactaque limite nullo 
„ Clauſa canam; terras dum rota ſolis obit, © 
Ps, Ixxi. 15, 


VI. I come now to the Collocation of Woras. 
Of this, as in Virgil, the Examples are frequent: 
But as I gave only one Inſtance in Virgil, ſo I 
ſhall give but one here: That in Virgil is of an 
Adjective, This of a Subſtantive : 


& Candida tum Probitas florebit, et optima rerum 
& Pax; vario donec lumine luna nitet. 


Ps. bexii, 7. 


Conſidering this is a Monoſyllable, I believe it 
will be difficult to match it in Latin. Verſe, either 
Heroick or Elegiack : The Reader cannot but per- 
ceive how great an Effect it has in this Place, 


VII. VIII. As to the Articles 7'* and 8b, which 
relate to the changing the common Pronunciation of 
Words, and to Lines contrary to the common Mea- 
ſure, they are only of Uſe in long Works, ſuch 
as the Ancid, but in theſe Pieces they would have 
been very 232 and therefore our Author 
Judiciouſly omitted them, | 


IX, X, XI. We are now come to the Alliteratio, 

the Aluſio Verborum, and the Aſſonantia Syllabarum. 
Firſt, Of the ſingle initial Aliteratio, the follow- 
ing is an Example taken from the firſt Pſalm : 


Nec, quibus impietas infiftit, paſſbus haret ; 
« Mente ſed etherei meditatur juſſa parentis. 
H 2 Of 
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Of che Double Initial Alliteration this is an 
Example, from the fame Pſalm : 


« Nec poſtica tuum ſanna ſedile premit! : 
To which I will take the Liberty to add another: 
* er Deo, firmaque Alem, ſunt premia prefto. 


Ps. xxvii. 14. 


The mixt Alliteration, and the Aſſultus are like- 
wiſe to be found in the ſecond Line above- 
mentioned : ; 


% Mente 2 zenberei meditatur jussa parentis. The: 


In the three firſt Feet of this Line the Vowel e 
is ſix times repeated: In the three other Feet the 


za, ſa, pa, following ſo near each other, makes the 
Aſſultus ; But the Aſultus is the moſt remarkable 
W it concludes the Diſtich, of which there are 
Ae Examples: 1 ſhall mention three or 


& Ty caput irroras ſucco fic olive |; 
« Sufficis et pocula plena manu, | 
Pes. xxiii. g. 


Ni caper F caukis, nec me, ſpectante popelb, 
« Vilibus e ſtabulis tracta juvenca juvat. ou 
s. 1.9. 


& Teque, — Adem, benefaf ue + Bite nullo 
e Clauſa canam; terras dum aqu dis a. 
Ps. bo. 15, 


6c Init injectis, fadirunt atria templi, _ 


« Nuod colts ; runt culmina ſumma ſolo, 
. Ps, Kxiv. 1. 


„ Munera 
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% Munera fer Domino, qui colla tumentia faſtu 
« Proterit: et regum 1c:ptra pavore quatit. 
Ps. Ixxvi. 12. 


« Sic cad; t, eratis percuſſa bipennibus, ornus ; 
« Et circum late fragmina fiſſa jacent. 
| Ps. cxli. 7, 


2. Of the Alluſio Verborum are the following Ex- 
amples taken out of the 30 Pſalm: A 


« Qui mea victrici veliſti tempora lauro, 

% Te Deus! implorans, implevi queſtibus auras; 

« Me tuus & tumulo favor et pallentibus umbris * 
« Spem mihi firmaſti, muri, Deus! inſtar aheni. 


I ſhall take the Liberty to make one Remark in 
this place, which is, that our Author was very kn- 
ſible of what Conſequence thoſe Embelliſhments 
were to his Verſe, and that he ſpar'd no Pains to 
arrive at them, "I 
Amongſt the Pſalms which he tranſlated in 1633 
by way of Eſſay, this 30** is one, and there the 
firſt Line ſtands thus: : © 
« Yui mea victrici cinxiſti tempora lauro. 
which he alter'd as we ſee above. 8 
Again, Spem mibi firmaſti concluded with Rupis 
Deus inſi ar abenæ, which he afterwards altered as is 
already quoted; beſides many other places in this 
Pſalm and elſewhere, too numerous to relate; and 
how much theſe Alterations add to the Majeſty and 
Harmony of the Verſe is eaſily perceived, 
3. Of the Aſonantia Syllabarum, or plain dire 
Rhyme, the firſt Verſe in this'Book, and a thouſand 
others are Examples, 


Of 
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Of the intermediate, or caſual plain Rhyme, the 
2 n innumerable others) are In- 


6 « Tu fac ut * Sc. 


Ps. xxx. 11. 


* Tu tenebris condiſque 4. noctemque reducts. 
Ps, civ. 20. 


* Sic 'geſtit plauditque Sion, et * 
8. CXXXlil, 3. 


- 


Of the Scanning or concluſive Rhyme the Vers 
alrcady twice quoted is an Inſtance ; 


« Nec . tuum a ſe-dile pre- mit 
Nin 


And again in the ſame Plalm, 
« Omnia propitio ſidere cæpta re-get, 


And here I muſt obſerve, that this is one of the 
principal Arts to which the wonderful Harmony of 
this Author's Numbers is owing, He had obſerved 
of what Uſe it was to Virgil, and he has introduced 
it every Where into his Pentameter Verſes: A Deli- 
cacy never thought of by any Writer in the Auguſtan 

A | 


p< ſhew endleſs Examples to what is 
here advanc'd. I will produce one that muſt give 
Satisfaction to the moſt ſcrupulous Perſons on this 
Subject, from the 8 Pſalm, y 5. * 


* Hunc tua celiginis ægũavit pent miniſtris 
 & Dextera, et illuftri cinxit honore comas, 


Let the Word Caput be put here inſtead of Comas, 
and fee what an Alteration i it will make in the Har- 


mony 2. 
— illaſtri 
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* fri cnt nr caput. 


The Reader will perceive that the Harmony is 
_ ed for want of the Co to follow the Ho-no. 
aſſage in Vir 85 which 1 ſhall 


i — ſame Kind with this before 


* v EIN 
* Preterea, «yy CO ea: 
. i. 82. 

Here the Nuts has the fume Era us the 


ho- no- co. 
Another Example of the fide Kind is this, 


66 —— SPY 
| | Ex. i. 105. 


one of the four O's in thels ter Wards 
631 omitted, r | 
would be quite loſt. 3 | 


Of the ſame Sort bn 
n quors plats. 
Am. i 146. 


Tobun bas ite Exarple in Pam b. . 


« E thalamis quoties procedis Letus eburni, 
_* Myrrham, aloen, cafiam regia * alet. 


This then is one of Virgil . of 
Verſe, and ſo it is of ae and it has the ſame 
Effect in other Of this Milton was 


r +. ppriz d, as the ſind in almoſt 
of the Paradiſe Loft : One Inftance 1 


cannot but oli 26 chats; , 


is ex- 


* 2 


* 


1 
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« The glittering Guards he paſs'd, and now is come 
« Into the blifstul Field, thro* Groves of Myrth, 
And flow'ry Odours, (Ma, Nard, and Balm. 


| How mightily does this Caſia, Nard, and Balm, 
reſemble Fobnſton's Myrrham, Aloen, Cafiam, &c. 


Thus I have ſhown how fully Our Author poſſeſs'd 
all Virgil*s Arts of Verfification, to which he has 
added, as I hinted above, all his Maſter's other 
Ornaments of Eloquence, and Poetry. 

Apoſt ropbe's, Interrogations, Suſpenſions, Metaphors, 
and all Sorts of Beautiful Figures abound throughout 
the whole Performance. The Learned Calmet very 
judiciouſly obſerves, that the Reaſon why few have 

in their Tranſlations of the Work before 
us, has been, becauſe they did not take care to in- 
ſert the numerous Figures in the Original: This 
our Author was ſo attentive to, that I am bein] 
certain he has doubled the Number in his Tranſlation. 
And yet amongſt all his Excellencies, there is no- 
—_ more worthy of Obſervation than his won- 
derful Conciſeneſs, which the Learned Hoog ftratanus 
takes notice of: Mirum in modum capior felici poe- 
tandi ratione, qua breviter et ſine ulla circuitione 
tantas res complexus eff, Of which I ſhall give ſome 
few Examples. | 


« Cur ita turbaris ? Cur te, mens! dejicis exſpes 1 
« Cur ita me torques anxia? fide Deo. 
Ps. xlii. 5. 


4 Telluris, calique ſator | tentoria tecum 
„Nis tua, quis montis culmina ſacra colet ? 

% Cui mens labe vacans, legi cui conſona vita; 
« Pettora perfidie neſcia, lingua doli. 


, Ps. xv. 1, 2, 
& Ne jubet; juſſis tellus obtemperat ultro, F 
„ Principis imperiis obſequioſa ſui, 

cc Nunez 


4 


« Nunc nive velantur, ceu molli vellere, eolles- 
| 6 Paſcua nunc, cinerum more, pruina tegit. 


« Denſantur liquide cruſtis glacialibus unde ; 


N 


« Præque gelu nimio vix toleratur biems. 


« Mox, ubi rerum Opifex aſpirat lenibus auris, 
& Bruma Fugit, glacies liquitur, unda fluit. 


In the laſt 
equally the 
Works of this Sort, ſome Pieces are ve ev 
others as indifferent ; here all are alike © Perfect 


plac it is very 
le Work is 


in its particular * 


05 


; 


Ps. 8 15. de. 


rey 


ſee how 


In moſt 


„and 


; each 


a 1 


And now after * 2 faid hitherto i in 
Commendation of the Work before us, it muſt not 
be concealed that there is one Ohjeſtien to it, which 
ection is, That the 


whole (except the cxix hte — in Elegi 


r 


there is not the Vari 


an Anſwer : The Objecti 


umbers whic 


2 


found in other CRE of this kind. To — to 


this Criticiſm, let us firſt conſider the Subjects 
Original 


for 


op 


this is the very 
So that there only 
ic, Subject 
have given of our Author's Style 
places, that not Virgil 


the 


treats of; which may be reduced to theſe 
three ; the Moral, the Plaintive, and the Thank/- 


ng - Aae Now as to the Firſt, it will 
granted the Elegiac is ſufficiently ſublime 


that 
ince of El 


remains the 


; 4 


ankſgivi 


LO As to the Second, the Plaintive, 
„ Hlebilis Elegia : 


12 = 
Rn: Verſe i 


in ſo — 
himſelf can excel him in 
Majeſty, and eſpecially when it is likewiſe conſidered 
that he has $4 wth all the Arts and Sublimity of 
Latin Verſe into the 22 Line; I ſay, whoever 


o ers 
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conſiders theſe things, will ſee that this Britiſo Writer | 
has added a Nobleneſs of Verſe to Elegy, which no 

Roman Poet ever thought of : And this is what has 
made his Elegiac Verſes as various in their Num- 
bers, as the three Subjects required which he was 
to treat of: And beſides this Reaſon, there are two 
others which determined him to this Sort of Metre, 
and which are the ſtrongeſt imaginable, and relate 
to the whole Work : The firſt Reaſon is, that the 
Original being divided into ſuch ſmall Parcels, as 
we ſee in all the Tranſlations, there was no other 
ſort of Verſe ſo proper to take in the Senſe of each 
Verſe or Part, as the Diſtich of the Elegy; and we 
perceive that our Author has confined himfelf ac- 
cordingly throughout the whole Work ; except in 
ſome few places, where the length of the Matter 
might require two Diſtichs, which comes to the 
ſame thing. This is what makes the Tranſlation 
ſo ſatisfactory and ſo proper to the Purpoſe ; whereas 
in all other Verſe, firſt, as to the Heroic, the Senſe 
muſt have run into various Lines, and fo in the Ly- 
ric, 1t muſt have broke into the Meaſure ; and ſome- 
times we ſhould have had two or three Verſes crouded 
together, and at other times one ſingle Verſe run in- 
to a tedious Length ; all which Inconveniencies are 
avoided in the ſort of Verſe our Author has choſen. 
The laſt Reaſon, and indeed the very beſt of all, is, 
that this ſort of Verſe is moſt convenient for the 
Memory both of Young Perſons or Old, or any 
Age whatever, 

Theſe were the Reaſons why our Author writ 
in Elegiac Verſe, and not a Want of Ability in any 
other Sort, As to Heroics, no body can read the 
Evangelic Hymns at the End of the Pſalms, without 

perceiving his amazing Falents of that Nature. I 
cannot help inſerting one of them here : 


CANTICUM 
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CANTICUM SIMEONIS, 


«© Nunc famulum, Pater alme | tuum dimittis, et alta 
« Pace beas capulo vicinum, faderis itt 

„ Pollicitique memor. Jam cernunt lumina uit 

„ Prefidium columenque mee, fontemque ſalutis, 

«© Yyem mecum populis ſpectandum mille dediſti. 

„ Viſa mibi lux eſt, roſeo que ſolis.ab ortu, 

«© Solis ad occaſum rutilat; caligine pulsd, 

„His oculis conſpetta mibi eſt nova gloria les 

« Gentis, et immotæ decus immortale Sionis. 


The four laſt Lines are to expreſs 4 Light to 
lighten the Gentiles, and the Glory of Thy People Iſrael. 
Has not our Author here ſurpaſs'd his Maſter ? 


not, 
cc nova gloria lectæ 
« Gentis, et immotæ decus immortale Sionis, 


exceed what He had in view, namely, 


Dum domus Ainee Capitoli immobile ſaxum 
Accoletͤ — Ax. ix. 1 448. 


It may likewiſe be obſerved from the whole Piece, 
how capable this Writer was of Paraphraſing, when 
he had a mind to it. As to the Lyric and other 
kinds of Verſe, the 1190 Pſalm ſhows what 
a Proficient our Author was in thoſe ſorts of Metre, 
It would take too much Time here to deſcend into a 
nice Examination of them, but their Beauties are 
ealily diſcovered, | 

And now I here is enough ſaid of the 
great Perfections of this Poetical Wort, to raiſe the 
Curioſity of any learned Perſon who has never ſeen 
it. But it. will not be improper to ſay ſomething 
of the Matter likewiſe which it contains, and to 


obſerve what Compariſon that may bear with the 
I 2 , great” 
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great Roman Poet, where the Subject may happen 
to be the ame. EE : 
I bere is no Paſſage finer in all Virgil, or in any 

Pagan Writer, than that in the rf Georgic z 
where the Poet repreſents the Power of Fupiter 
in its Effects on the Viſible Creation, when Nature 
is put into a violent Commotion. | 


His Words are theſe : 


« Tpſe Pater, medid nimborum in nocte, coruſca * 
„ Fulmina molitur dextrd : quo maxima motu 
& Terra tremit : fugere feræ, et mortalia corda 
Per gentes humilis ſtrauit pavor : ille flagranti 
« Aut Atho, aut Rhodopen, aut alta Ceraunia telo 
„ Deficit : ingeminant Auſtri, et denſiſimus imber + 
& Nunc nemora ingenti vento, nunc littora plangunt. 
. GEORG. i. / 328, &c. 


p 


The ſame Subject is treated of in the following 
Lines: | | 
EIS 1 e & 26 
„ Ala Dei quantd vox majeſtate coruſcat ! 

„ Fulminis in morem, quam violenta ruit ! 
5 © Frondeus bac Libani vertex nudatur : et ingen, 
- Difflit horriſono verbere fracta cedrus. 
6 * Hiac juga ſubſultant ; veluti, ſtimulante juventd, 
%% Bucula per fylvas, monoceroſque levis. 
g * Mollibus hac damis ſobolem, ſilviſque decorem 
„ Excutit : his templum laudibus omne ſonat. 


Monſ. Dacier takes Notice in a Remark upon 
Horace, that Homer to give the greateſt Majeſty to 
the Character of Fupiter, makes him do that with 
a Nod, which Juno does with the Motion of her 


whole Perſon ; that is, ſhake Olympus as ſhe ſat . 


— 4 
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It is obſervable in the Paſſages juſt cited, that what 
the Roman Poet aſcribes to Fupiter's exerting his 
whole Strength, the Royal Poet makes to be but the 
Effect of the Voice of the Almighty; and throu 
out theſe two Paſſages there is almoſt the ſame Dif- 
ference of Loftineſs of Thought, whether Regard is 
had to the Inanimate, the Irrational, or Rational 
Creation. Virgil ſpeaking of the firſt, ſays, The 
whole Earth ook. Jupiter beats down the Moun- 
tains with his Thunder, the Storm and the Rains in- 
creaſe, and the Woods and Shores make a Noiſe. 
David deſcribes All the Woods of Lebanon laid even 
with the Ground, the mighty Cedar ſbatter d to pieces 
with the dreadful Stroke, the Mountains leap like 4a 
young Heifer, or the nimble Unicorn, As to the Ir- 
rational Creation, the wild Beaſts, ſays the former, 
fly away. The Hinds, ſays the latter, caſt their 
Young, As to Men, Virgil makes them aftoniſh'd, 
and proftrated on the Ground with Fear : The He- 
brew Poet repreſents Rational Creatures adoring 
God for theſe wonderful Inſtances of His Power, and 
celebrating his Praiſe in every Temple. \ 

If from this Divine Attribute we ſhould go to 
another, The Omnipreſence of the Deity, this Subject 
we find handled by the Authors abovementianed in 
the following Manner : 


« Et jam finis erat, cum Fupiter there fummo © 
« Deſpiciens mare velivolum, terraſque jacentes, 
* Littoraque, et latos populos, fic vertice cali 
Conſtitit, et Libye dgixit lumina regnis. 
Zn. i. y 227, &c. 
4 N 


PsALN cxxxix, J 1. 
& Ty, Deus! exald luſtras indagine mores ; 
« Tu rigidus vite cenſor es ipſe mea. 3 FA 
| | 2 f 
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2 . Seu zdeo, ſeu ſurgo, mibi tu ſemper adheres : 
v4 t pettus nil te latet intus habet. 
6. _ reputo quam fint tibi lyncea lumina, miror 
D Ommis et ingenii vis et acumen hebet, 
7 * Bos 1 oculos fallam quibus omnia cernis ? 
Que latebre, profugi que caput antra tegent ? 
8 * 8 miſer aſtra petam, ſolium tibi cingitur illis; 
FJuartara ſi f ſubeam, tu, Deus ! illa tenes. 
9 * Ms licet exoriens Aurora volucribus alis 
Viectet ad Heſperii littora nigra fret : 
10 ( Te tamen Heſperiis cernam novus hoſpes in oris, 
Et metuam dextre fulmina certa the. 
11 Ne licet involvam tenebris et noftis amictu z 
Non tamen, heu! tenebris, non ego nocte tegar. 
12 4 T e preſente nigræ vaneſcunt nubila noctis; 
Et fon, te coram, lux tenebreque pares, 


In the firſt of theſe Paſſages, Jupiter is repre- 
ſented as looking down from Heaven on the Earth, 
and Seas, and Shores, and on the People, and fixing 
his Eyes in particular upon the Kingdom of Libya. 
In the latter Paſſage, Gop is deſcribed in the 
Manner that he is preſent to every Perſon living. 
Lord] ſays this wonderful Poet,, addreſſing himſelf 
to the Divine Being, whether T fit down or riſe up, 
_ art always cloſe to me; there is even no Thought 

n my Mind that is unknown to Thee : When I con- 
| der with myſelf how piercing Thy Eyes are, I am 
loſt in Amazement ! Then all of a ſudden, changing 

the Figures at once, he cries out, Y/Þbither ſhall I 
ty ta- bide myſelf from that Sight which beholds all 


s/- 0 
Here! he takes i 0 the whole Extent of the Univerſe 

in all its Dimenſions: 7 T aſcend to the Stars, they 
ſurround Thy Throne, If 1 plunge into Hell, there, 
O God, art Tou! New comes a ſtill more noble 
Figure: If the Morning ſhould bear me on her Wings 
=_ 


to the fartheſt Shore of the Earth, there ſhould I" _ 


find Thee arrived before me; there the Thunder of Thy 
Right Hand would overtake me! Here one would 
think the Poet had exhauſted all his Imagination; 
but there ſtill remains another more ſtudied Means 
of concealing himſelf from Gop : Suppoſe I ſhould 
hide myſelf in Darkneſs, in the thickeſt Night : Alas! 
what would this avail, ſince the Darkneſs and the 
Light are both alike to Thee ! 
If here (to borrow the Reflection of a learned and 
judicious Writer on this Paſſage) is not Majefty and 
Delicacy of Thought, where can they be found? For 
this Reaſon, as well as for the Poetry (the Beauties of 
which I have ſhown above) this Book certainly merits 
the Peruſal of all Perſons of Polite Literature, what- 
ſocver Opinion they may have of it in other Re- 
N As for thoſe who look upon the Original of 
is Work as divinely Inſpired, and who have ne- 
ver met with this Tranſlation of it, they have a 
Pleaſure to come, which can hardly be deſcrib'd; 
And now ſurely I need not uſe many Words to 
induce thoſe who have the Care of inſtructing 
young Perſons, to put a Piece of Learning into 
their Pupils Hands, which 1s in itſelf ſo great 
a Treaſure of the moſt pure Roman Language, io 
very eaſy to underſtand, and to be retained in the 
Memory, and for the Inſtruction that it contains, 
ſo vaſtly to be preferred to what young People are 
commonly taught, that I think I cannot end this 
Diſcourſe better, than by producing a Specimen 0 
each with an exact T tion. 5 


Ovid. Trift. lib. i. Eleg. 1. 


% Parve (nec invideo) fine me, liber, ibis in urbem, , 
(Hei mihi!) quo domino non licet ire tuo. 

* Vade, ſed incultus; qualem decet exſulis eſſe: 

Infelix, habitum temporis bujus habe, 


« Nec 
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at Nec te purpureo velent vaccinia fuco: 44 
Non eſt conveniens luctibus ille color. | 

« Nec titulus minio, nec cedro charta notetur 
Candida nec nigrd cornua fronte geras. 

« Felices ornent hac inſtrumenta libellos. 
& Fortune memorem te decet eſſe mee. 

« Nec fragili geminæ poliantur pumice frontes ? 
Hirſutus paſhs ut videare comis. 

« Neve liturarum pudeat. Qui viderit illas, 
„De lacrymis factas ſentiet eſſe meis. 

Fade, liber, verbiſque meis loca grata ſaluta. 
„ Contingam certe quo licet illa pede. 

Si quis, ut in populo, noſtri non immemor illic, 
„Li quis, qui, quid agam, forte requirat, erit; 

«< Vivere me dice | 


PS ALM. xxili. 


« Blandus ut upilio, me paſcit Conditor orbis : 
Ne mihi quid defit, providus ille cavet. 

« Dat ſatur ut recubem pratorum in gramine molli : 
% Ducit et ad rivos lene ſonantis aquæ. 

« Cor recreat, rectique viam mibi monſtrat et æqui; 
« Hlius ut laudes lætus in aftra feram. 

« Non ego degeneri quaterer formidine, lethi 
« Ante oculos quamvis vallis opaca foret : 

« Ti, Deus ! es preſid, baculo veſtigia firmans, 
« Ne titubem; vires reſtituiſque meas, 

« Hofte palim tu das plenis accumbere menſis; 

Et mihi regales porrigis ipſe dapes : 

« Tu caput irroras ſucco felicis olive ; 
« Sufficis et largd pocula plena manu. 

„Me tua defendet bonitas, dum lumine veſcar 
« Per ſalebras greſſus diriget illa meos: _ 

400 tuis adytis, rerum Pater alme | morabor; 


* ** * 
» 4 
” % * 9 * * % Ovi .* 


- 
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0 ny little boot, you \ſhall-go into the city with- 
out "me (neither do I envy thee) Alas | whither it is 
not lawful for your Maſter to go. Do you;go but 
unadorned, as it becomes the Book: of a baniſhed Man. 
Do'you, being an unfortunate little Boot, put en an 
Habit that is ſuitable to this Time,” Let not Blacks 
berries adorn you with their purple coloured Fuicr: 
that Colour does not ſuit wiib "Grief." Neither let 
your Title Page be ſet off with "Vermillion, or your 
Leaves be ſtained with the Oil of the Cedar, Tree: 
nor bear white Boſſes on your black Frontiſbiece. Lat 
theſe things adorn ' fortunate little Books. Jt\ becomes 
you to be mindful of my bad Fortune, Let not 
Leaves be poliſhed wi 2 the brittle Pumice-ſtone : that 
you may ſeem rough, your "Leaves being not tut ſmivoth. 
Neither be aſhamed if your Blots 5 whoſoever" ſhall: ſte 
them, let bim think that they were pan by "my 
Tears. Go, little Book, and in ny Name ſalute 4 
delightful Places, I will go to ſuch Places as I can. 
If there ſhall be any one among#t 5 2 great a Crowd 
not unmindful of*me, who Yball\ by chance enquire 
ried my Welfare, you ſpall anſwer that I am a- 
de, etc. 


orld , me like a kind 


Shepherd x | * that I want 
nothing, © by T4 

2, He haſt. 1 Wann J am ſatisfied 
with Food, in of,: and le me to 
Rivulets of gently & Mater. 

3. He faſhioneth my E bart anew, and points out to 


me the Path of Righteouſneſs and Equity ; that I may 


Joyfully exalt his Praiſes to the Stars. 
—— 
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4. I ſhould not be ſhaken with degenerate Fear, 
bo the gloomy Vale of Death were before my Eyes : 
Thou, o God! art preſent affiſting my Steps thith 
thy Staff, leſt I ſhould ſtumble; and Thou reſtoreſt 
my Strength. 

8. Thou makeft me to fit down at a plentiful Table 
in the Preſence of my Enemy ;, and Thou thyſelf reach- 
eft forth to me princely Dainties : Thou bedeweſt my 
Head with the Juice of the Juxuriant Olive: and af. 
fordeſt to me full Cups with a liberal Hand. 

6. Thy Goodneſs ſhall defend me, while I enjoy the 
Light ; it ſhall guide my Steps tbr every rough way: 
and in thy Temples, O gracious Father of the Uni- 
verſe | ſhall I divell; where I hall triumpbantly re- 
Joice for ever. © 

And here let every Maſter judge, which he 
would chuſe to teach, and every Patent, which he 
would deſire to have his Children taught of theſe 
two Performances, by theſe Specimens. 
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SUPPLEMENT 


10 THE 


PREFATORY DiscouURsE, Mc. 


myſelf — engaged i in a —_ 
an I would willingly have avoided : 
not i t of the Strength —— 
long continued Prepoſſeſſion, and for that Reaſon 
did not make any Compariſon betwixt Buchanan 
and Johnſton in the Prefatory Diſcourſe which I pub- 
liſh'd to the new Edition that I made of Jobnſton 
Tranſlation of the Pſalms a hoy it has fallen out that 


a Gentleman at Edinburg not long ſince 
publiſhed a new Edition . chaps ork; he applied 
to the General Aſſembly of the Church for a. Re- 
commendation of Fobyſton's Pfalms to the Schools, 


deſiring it might be taught in the loweſt Forms, as 
a Precurſor to Buchanan, An other Perſon, havi 


a little before — a very expenſive Edition o 

Buchanan s P dea eee that he might 

ſuffer greatly if Jae, Id get any Footing 2 
e 


[2] 
the Schools, he immediately rings the Alarm-Bell, 
cries out that Buchanan was going to be dethroned : 
That the great Poet, whom all North Britain and 
the World worſhipped, was in * of being ſet at 
Nought; and in this outrageous Humour, he falls 
foul upon Fohnfton, treats him as an incorrect Writer, 
in ſome Reſpects, tho* in the main a great Honour 
to his Country, but by no means to be placed upon 
a Level with Buchanan as to his Tranſlation of the 
Pſalms, | 
The Gentleman above mentioned, or rather Gen- 
tl-men, for the intemperate Writer fell upon ſeveral 
in his Rage, replied to all his trifling Objections, /uch 
as, that Johnſton haduſed the Word Cernuus, whereas 
Virgil had employed it but once in all his Works, and 
Techna, which Terence had uſed but twice, and the 
like: In the mean Time, the Application to the 
Aſſembly on Johnſton's Account was continued, and 
at their laſt Meeting, the Recommendation to the 
Schooſs which was deſired, was unanimouſly grant- 
ed: And if theſe Diſputes had remained in Scot- 
land, the Reader would have been ſaved the Trouble 
I am giving him : But the Pamphlet firſt mention- 
ed having croſs'd the Tweed, and found its Way in- 
to South-Britain, and ſome Perſons here having 
made Uſe of the Objections mentioned in it, in or- 
der to diſcredit Dr. Johnſton's Work, I am now cal- 
led upon to ſpeak more plainly than I have done hi- 
therto, and to declare what I had left to other Per- 
lons to convince themſelves of, namely, that Jobn- 
ſton's Tranſlation of the Pſalms is in every reſpect 
greatly ſuperior to Buchanan's, I muſt confeſs I the 
leſs unwillingly enter upon this Matter, ſince I have 
been informed that the ſuperſtitious Veneration for 
this Part of Buchanan's Works, which has prevail- 
ed ſo long, is not only abated, even in North-Bri- 
? | | tain 


| 131 
tain itſelf, but that very different Sen: iments have 
ſucceeded in its Place. | | 

One Thing I beg leave to premiſe in general; 
which is, that I do not in the leaſt diſpute whether 
Buchanan is to be look*d upon as a great Poet: This 
Jam ready to acknowledge: But what I differ 
from the generality of Perſons in,” is, that I think 
that Part of his Poems which is the moſt applauded, 
the leaſt worthy of Applauſe ; and how this comes 
to fall ſo very ſhort of the reſt of his Works, I ſhall 
endeavour to account for, in the firſt Place, by con- 
ſidering in} what diſadvantageous Circumſtances, 
and on what Occaſion he undertook this Taſk. 

The Relation Buchanan himſelf gives of this Mat- 
ter is as follows : 

He went into Portugal in the Year 1547,as an Un- 
der-Maſter to a Greek and Latin School. At the Be- 
ginningevery Thing ſucceeded to his Wiſhes, But the 
chief Perſon concerned unhappily dying in the 1548, 
the reſt of the Teachers fou — in a very 
bad Situation: As to Buchanan in particular, he Was 
accuſed of many Crimes relating to the Church, and 
was at laſt put into the Inquiſition, where he re- 
mained a Year and a Half, after which he was ſent 
to a Monaſtry ad aliquot menſes, for ſome Months. 
In this Time principally he tranſlated a very great 
Part of the of David into various Kinds of 
Latin Verſe. 443 | ; 

With this Account that Buchanan gives himſelf, 
Mackenzie, a Scottiſh Hiſtorian of no ſmall Credit, 
agrees intirely, except that in his elaborate Life of 
this Poet, he ſays, that the tranſlating the Pſalms 
was 4 Pennance impoſed upon him in the Mongſiry ; 
and indeed this is ſtrongly implied by Buchanan, 
when he ſays he was confined in the Monaſtry for 
ſome Months (without Ur how many or 2 

2 ew 
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few) and that during that Time he tranſlated a ve- 
ry great Part of the Pſalms, which, if he had ſpoke 
plainly, would in all Probability have amounted to 
this, namely, that he was confined in the-Monaſtry 
till he had tranſlated the Pſalms; and that being — 
deſirous of getting out of Priſon, he had per- 
"at the Taſk ſet him in a few Months : This 
would not have been for the Credit of his Work ; 
and therefore he does not ſpeak ſo plain as his Hi. 
ſtorian Mackenzie, And here I beg leave to obſerve, 
that tho* on ſome Accounts it muſt be allowed no 
Man can write ſo good a Hiſtory as himſelf of what 
relates to himſelf ; yet upon other Conſiderations, 
1 no Hiſtory is ſo much to be ſuſpected as a 
's on: But to proceed without any Partiality, 
I ſhall take Notice, that ſuppoſing Buchanan did 
tranſlate all, or the greateſt Part of the Palms in 
a Cloyſter, in a few Months, yet as he did not pub» 
liſh them till about twelve or thirteen Years after 
he was eſcap'd from his Priſon, he had ſufficient 
Time to alter, add, amend, or re- tranſlate, juſt as 
he pleas'd ; this indeed he had in his Power; but 
that he did not. employ his Time in this Labour, 
will ſufficiently appear from the moſt indiſputable 
Evidence, (1.) His. moſt zealous Friend Beza, (2,) 
From himſelf. 

Buchanan publiſhed his Palms ſor the firſt Time 
in 1564, or thereabouts. Beza immediately com- 
pliments him in a Copy of Verſes as equal to Virgil, 
Horace, Catullus, &c. but after he had more my 
_ conſidered his Performance: for about ſeven Y 

he writes to him to adviſe him to correct ſome of 
them, This Letter was writ in the Year 1572. Se- 
ven Years after this, namely in the Year 1579, 
(about two Years before Buchanan died) Buchanan 
tells his Friend Rogerſius, that as to his Palms — 
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had corrected ſome Things , and would have l. 
tered more, even whole Pſalms, if old Age had not 
long ſince deprived him of the Talent ot very. 


From all thefs Pertienhen yiainly ſtated, it is ſubs 
ficiently evident that the Tranſlation of the Pſalms 
was impoſed on Buchanan as a Pennance, that. he diſe 
patched the Toil as faſt as poſſible, and that he never 


afterwards made any confiderable | Alteration in the 


Work. 

This is what few People have ever had any Rea- 
ſon to imagine, and at the ſame Time. it muſt be 
owned by every impartial Judge, that it is a Mat- 
ter of ſome Weight in this Queſtion; 

I come now to compare both the Tranſlations as 
they lie before us: which I will do with Regard to 


theſe three Particulars, + | 77 
(1) As to the Propriety of the Verſion, 
(2) As to the Language of the Verſion, 


(3) As to ths Verſification and at Pocticat 
Arts or Excellencies 2H um W 


— 


W — 


* What the tm hep were, may be u 6. the 
learned Ruddiman's Edition in Folio, namely ſingle 


Words, or ſometimes a Line, 48 for Exampls, Plat, * 


cxxxvi. 
gtrauit et incaſſum confiſia viribus N 
Which before ſtood thus, * | 
Strauit Ogum magno fidentem Corpors fruftr _ 


But as to altering ſo much as any entire Verſe, I do not 
recolle& one Inſtance, 1 
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As to the Propriety of the Verſion with Regard 
to Buchanan, I muſt obſerve that he almoſt every 
where inclines to one or other Extream. ' He is 
either entirely wide from the Original, or elſe he 
s after it almoſt Word for Word. 

to his Excurſions into the Fields of Fancy, I 

would offer the two following Inſtances, 


Plal, xiii. 1. The Lord is my Shepherd, J. ſhall not want. 


BUCHANAN. 


Quid fruftra rabid; me petitis canes ? 

Livor propoſitum cur premis improbum ? 

Sicut Paſtor ovem, me Dominus regtt : 
Nil deerit penitus mihi. 


How extra t is it to begin this delicate Pa- 
ſtoral Poem . 
Ye nad Dogs why do ye attack me in vain? 8c. 


In Fobnfton all is natural and eaſy ; there is juſt as 
much Paraphraſe as is neceſſary, and nothing more. 


JonunsTox. 


— Blandus ut upilio, me paſcit Conditor orbis ; 
Ne nibi quid dſt, providus ille cavet. 


Pſal. liii. 1. The Fool hath ſaid in bis Heart, There 
is no God; corrupt are they, and have done abomi- 
nable Iniquity : there is none that doth good. 


BucHaNnan. 


Opinionum fada mentem toxico, 
Corpuſque ſcelerum ſordibus 

Contaminata turba, vela dum cupit 
Suo furori obtendere, 
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Ferri ac referri ſortis arbitrio onnia 
Humans comminiſcitur. 


* 25 Crowd polluted in their Minds toith the 
of Opinions, and in their Bodies with the Dregs 
| — — — whilft they defire to hold a Veil before 
their Madneſs, imagine that all buman Affairs are 
carried backward and forward by the Will of Chance. 


Would any Man living conceive this Piece of 
Latin was ever intended for a Tranſlation of The 
Fool hath ſaid in his Heart, There is no God, &c. 


JounsTON: 


Stultus ait ſecum, non eſt Deus; inquinat omne 
Cor ſcelus; et recto tramite nemo meat, 


This Tranſlation is neither more nor leſs than 
what is to be found in the Original, and the Latin 
is as terſe, the Turn of the Verſe as eaſy, and at 
the NR ——— it is poſſible to ſne in 
any Poet of the Age. I could 
innumerable other 2 under this 31 
mean Buchanan's extravagant Wandering from the 
Subject, and very improperly mixing his own 
Thoughts with thoſe of the ſacred Author; but this 
would take up too much Time and Place here, and 
therefore I ſhall proceed to give one Example of 
his following the Original too ſervilely, out of in- 
numerable Inſtances of this Nature, 


Pſal. ii. 7, 8. I will declare the Decree : the Lord 
path ſaid unto me, Thou art my Son, this Day have 
1 begotten Thee. Aſt of me, and I will give Thee 
the Heathen for thine Inheritance, &c. 


( By- 
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Bucnanan. 
Deinde allocutus Dominus eſt me; Filiut 


9; 1 meus es, genui te hodie : me poſce, daboque, 
Omnes ut heres gentium fines regas. 


Cum any Proſe follow the Original ſo heavily as 


this Poetry (as it is called.) and many Pages are 
there of this Work writ in this Manner. | 


I ſhall now mention another Exception juſtly 
taken to Buchanay's Paraphraſe, which is his very. 
frequent ſpinning out, or rather Repetition of 
the ſame Thought to make out his Verſe. Two 
Inſtances of this Nature occur in the celegunited 
137m Pſalm, Verſe 2. l 


2 ne vivides pendebant nablia ramos, 
Et ſalices tacitas ſuſtinuere lyras. 


Here we. are told in the firſt Line their mute Harps 
hung upon the green z in the next, that the 
Willows ſuſtained their //ent Lyres. Verſe 5. 


Comprecor ants mee capiant me oblivia dextre, 
Nec memor argutæ fit mea dexira Lain 


Here the Poet wiſhes he may ſooner fora his 
right Hand, and his right Hand forget his Harp, 
than he ſhould forget Feruſalem. 
How improper "Fork theſe Paſſages are, we may 
eaſily ſce from Johnſton's Tranſlation, where we 
ſhall meet with the Original in its full e. 


Jonxsrosn. 


Be ſuctas ſaliceta lyras, et muta ferebant 
Nablia, ſervili non temeranda manu. 


Aut 
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Au meo, Solyme ! quam tu de pectore cedas, 
Neſciat Hebron tangere dexira chelyn. 


It has been likewiſe obſerved on Buchanan' $ Tran- 
flation, that when he adds from his on Fancy to 
the 1 he often makes a Kind of an Auticli- 

ſtead of riſing, he falls vaſtly below what 
preceded z for Example, P/al. i. 3 & 4. 


— — /d prodiga Leto 
Proventu beat agricokam : nec flore caduco 
Arridens, blanda dominum ſpe backat inanem. 


After he had ſaid, that the flouriſhing Tree bleſ. 
ſes the Huſbandman with its joyful Produce, - how 
ſtrange is it to add, that it does not flatter him with 
a vain Appearance of falling Bloſſoms Ho much 
better would it have been to have kept cloſer to the, 


Original with Johnſton, 


Cui tempeſtivis curuantur brachia pomis, 
Nullaque vernantes decutit aura comas : 


Pal, cxxxvii. 1. _— wept when we remembred 


$128, 


BUuCHANAN.. 


Ila animum ſubiit ſpecies miſerands  Sionis, 
Et nunquam patrii tecta videnda ſoli. 


We called to mind, fa 725 the Poet, he e Con- 
dition Sion wa, in, Ar which were never . 
to be ſeen any more by 


JonwsToON, 
Sacra Sion toties animo totieſque recurſans, - 


Materiem lachrymis PR * novis. 
x Here 


L 10 J 
Here it is ſacred Sion alone that is eternally in 
their Thoughts, and affording freſh Matter for 
Tears: How much more emphatical is this laſt Pa- 
raphraſe than the former; and it muſt be obſerved 
as to Johnſton, that whatever he adds always heigh- 
tens the Thought: In this very Pſalm there are ſe- 
veral Inſtances to ve this Aſſertion. What I 
have juſt mentioned is one : Another occurs in the 
next Verſe, | 


— non temeranda nanu. 
And a third a little lover, 

Fas erit & ſacras proſtituiſe hras? 
And a lirtle further again, 

Et feret ultrices in tua tea faces! 


I come now to compare Fohnſton and Buchanan to- 
gether as to the Language or Stile of their reſpective 
Verſions. 

There is nothing more common than to hear 
Perſons of Learning fay, Bucbanan's Stile in the 
Palms is intirely claſſic : But I would beg leave to 
obſerve there are two Sorts of claſſic Language of 
very difterent Natures ; There is the Poetical and the 
Proſaic Kind: Now it may ſo happen, that if a 
Writer ſhould not attend to this Diſtinction, his 
Stile might be perfectly claſſical, and yet at the ſame 
Time not to be endured ; and this is the Caſe of the 
Author before us : He writes in Poetry of all Sorts 
but his Language is from the Beginning to the End 
of the Book, in every Page more or leſs, all Tulh's 
Proſe, This is. too evident to admit of the leaſt Diſ- 
pute. Palm the firſt, ſeſer Cathedre Pęſtiferæ, is 
not 


\ 


WES 

not to 88 upon 8 Latin, any more 
than ſceleri/que coarguet orvem ; but fraudum anfractus, 
is — is frighten all the Fnhabilanc of — 
Cicero, indeed, to conclude a Paragraph in a full 
ſounding Manner, may ſay, Quid opus e circuitione - 
& anfratiu, De Div. 2. 61, But anfrafus in any 
Line of Virgil or Horace, is not to be found, In the 


ſecond Pfalm, dirumpimus and demimus make a ſtrange 
Figure. But when we come to Plalm the third, 


Quàm perditorum firma conſpiratia 
|  Conjurat in meum caput ! 1 
Et aſſeverant, &c. 


Is this Poetry? Is this Lyric Poetry? (Perditorum 
conſpiratio comurat in meum caput & aſſeverant.) Is 
it not as barbarous a Jargon as to Latin Poetry as 
Man can deviſe ? In the fame Stile is a Paſſage al- 
ready quoted on another. Account, 


Opinionem feda montem toxico, &ͤ . 


And innumerable are the of this Kind 
throughout Bucbanan's Tranſlation of the Pſalms ; 
and tho? all this, or moſt of it, may be Tulh's Latin, 
it is not in any Manner Tulh's Poetry it- 
ſelf was bad almoſt to a Proverb, is it poſſible then 


to make good Poetry even out of his Proſe? 
proceed now to take Notice of another Imper- 


fection in Buchanan's Tranſlation, which is his ex- 
pletive uſeleſs Epithets and Phrafes. 
Pal, i. 6. Scelerata impietas, Wicked Impiety. 
Pal. iv. 4. Vitiis pravis, Wicked Vices, | 
2 vi. 8. Sceleribus impiis, Impious Wicked - 
Pal. vii. 5. Superbum faſtum, Proud Pride. 


2 Again, 
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Again, Pal. viii. 27. Superbes faftus. ' 
Pal. x. 6. Letis gaudiis, Joyful Joys. 
Pal. xii. 4. Falſa perjuria, Falſe Perjury. 
Plal. xxi. 4. Immortalitas immunis mortis, Immor- 
tality exempt from Death. : | 
Plal. xxvi. 9, Cruentos barbaros, Cruel Barbarians. 
Pal. xxxix. Inani vanitate, Empty Vanity, 
Pal. xhii. 1. Scelere impio, Impious Wickedneſs. 
Pſal. li. 9. Male culpæ, A bad Fault. 
Pfal. Iv. 13. Arcani taciturni, Private Secrecy, 
Pal, lxii. 10. Opes abundant affiuenter, Riches a- 


bound plentifully. 
Pſal. Ixiv. 8. Toxica viroſæ lingur, The Poiſons of 
a poiſonous Tongue, 


Pal. xcii. Male injuriæ, Evil Injury. 
Pſal. cvii. 29. Tranguilla filentia taciti ponti, The 
quiet Silence of the ſilent Sea. 
Pſal. cxlvi. 8, quam juftitiam, Juſt Juſtice, 
Paal. cxlix. 4. Mitem manſuetudinem, Mild Meek- 


$, 

I could have increaſed this Catalogue in every 
Page as I went along ; but I believe the Reader will 
find enough as it is to try his Patience, 

The laſt Thing I ſhall take Notice of under this 
Head, viz, Buchanar's Stile in the Work under our 
Hands, ſhall bz,his great Negligence in omitting ſo 
frequently the Figures in the Original. I have ob- 
ſerved elſewhere, that the learned Calmet aſcribes 
the Miſcarriage of moſt Tranſlations of the Pſalms 
to this very Fault. As intire Paſſages muſt be pro- 
duc'd on this Occaſion, I ſhall beg leave to lay but 
two before the Reader, for fear of being tedious, 
The firſt ſhall be out of the famous civ. Flalm, 
Verſe 24. 2 

O Lord. how manifol are thy Works ! in Niſdem 
baſt tbou male them all. | 


Bu- 


. + 
Buchanan tranſlates this ſublime Paſſage cha 2 
Sic pater in cuntFos didis te providus uſus. 


In which he has left out the Exclamation, and a 
2 Jolnſton's Tranſlation is as 
follows: 


O Deus! ampla tuæ quam ſunt miracula dextre 1 
O quam ſolerti ſingula mente regis ! 


I need not tell the Reader how flat the one, how 
animated the other of theſe two Tranſlations appears. 

The other Example I ſhall produce is, Pat. 
cxxxiii. 1. 6 

Behold, how good and how pleaſant it is, for Bre- 
thren to dwell together in Unity. 


 Bucnanan, 


Nl charitate mutua fratrum, nibil 
Jucundius concordia. 


Jonxs rox. | 
O © quibus illecebyis pax & concordia fratrum 
Me trabit, & pia qui petlora jungit amor 


Buchanan's Tranſlation is dead and heavy to the 
loweſt Degree; Johnfox's is warmer than the Origi- 
nal itſelf, 2 3 

Neither is it a trifling Objection to Buchonar's 
Verſion, that he always affects to ſtick in, wherever 
he can, ſome trite Paſſage out of Vigil or Horace 
and others, often improperly, and ſometimes to the 
Deſtruction of the Senſe, os at NE 


* 
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and F orce of the Original, I ſhall give an Inſtance 
of cach of theſe Faults, 

To expreſs O Cod, at the Beginning of Pſalm iv. 
he introduces the firſt Line of Venus's Speech to Ju- 
rs in the roth Eneid, 


0 Pater! 2 bominum Wee elerna poteftas! 


Is not this ſhocking in this Place? For what Rela- 
tion has it to what follows? 


Sincere mihi conſcie mentis, 


Tas very proper in the Mouth of Venus to file 
Jupiter the eternal Power of Gods and Men, becauſe 
the wanted the Aſſiſtance of that Power to reſcue, 
her Son out of the Difficulties he was in: But paſ- 
fing over this Objection, the Idea that muſt accom. 
pany this Verſe, conſidering from whence it is taken, 
makes the introducing it in this Place very diſagree- 
able, The ſecond Inſtance I ſhall give is in the ce- 
brated li. Pſalm, and in the very fineſt Part of it. 


Verſe 16. Thou defireſt not Sacrifice, elſe would 7 
give it: Thou delighteſt not in Burnt-offeri 

Verſe 17. The Facrifice of God Gd a JG, — Spin: 
A broken and a contrite Heart, O God, thou will nat 
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Vitimefi TE caperent, |. dedifim 
Viftimam : ſed TE neque ſanguis hirci 
Fuſiu, aut ſacris holocauſta n 

ö Addita flammis, | 
Peniten fraudum ſcelerumgue pettus, '; | 

Spiritus fratti, mala cor peroſum, 

Hec Deum placant : adbibe her, & abſſue 
Thure litabis. | 


” 


; 5 WL 1 
For 3 50 ay 1 — * of Pte; bite 
— thure litabis, he Apoſtrophe 
2 — 
founds the whole Paſſage. How wonderfully fine is 
this Paſſage in Fobnſton: He had the Thing _ 
in his very Soul, when he writ the f 
comparable Lines. Buchanan had nothing but — 
Scrap of a Verſe above mentioned rumbiing about 
in his Head. | 5 


Jonxs rox. | 
Nec te thuris odor, nec vittima cæſa, nec, ultro 
Quam tibi litarem, bucula tofta juvat, 


Mens ſcelerum fub mole gemens, Skins peroſa, 
Una places, numen placat et una tuum. 


Where is the Pen that can do Juſtice to theſe Lines! 


What a Strength of Language ? What a Harmony 
of Numbers is there in the 


Mens ſcelerum ſub mole gemens, fraudeſque peroſa, 
— 
What a Pathos in the 
Una placet, numen placat et una ſuum. 


I am now come to the laſt Particular above men- 
tioned, which is to compare theſe two Authors as 
to Verſification or poetical Arts, 

It is commonly ſuppoſed that Buchanan acted 
very artfully in chooſisg to make Uſe of ſuch a Va- 
riety of Numbers, becauſe of the various Subjects 
which the Pſalms contain, and that Jobnfton muſt _ 
_ fall ſhort of him in this Reſpect. I have al- 

roduced ſeveral Arguments in the former 
Part Pam of this Diſcourſe to obviate this Objection, 


and ä to reßeat one of a 


„ 

an# to remain by it as unanſwerable, and that 
is this: The Pſalms in the Original being all di- 
vided into fuch ſmall Parts as we ſee they are, 
it 1s not to make a good Tranſlation in 
Latin Verſe, and at the ſame Time good Verſe, 

in Elegiac Metre. In Heroics or in Ly- 
ric Meaſure, you muſt either deſtroy the Verſe 
for the Sake of the Senſe, or confound ſeveral ſepa- 
rated Parts together for the Sake of the Verſe; 
Whereas in the * Diſtich, _ y —_ 
enough to expreſs the Original in the mo ti 
Manner, without 3 from the Sublet, or 
perplexing the Meaſure, This Jabuſton was fully 
apprized of, and for that Reaſon ſtuck to the Ele- 
giac Meaſure from the Beginning to the Ending, 
except in the cxix. Pſalm, and there indeed he 
ſhows, it was not for Want of Ability in Lyrics, 
that he uſed them in no other Place. So that ſup- 
poling Buchanan to have excelled in every Sort of 
Verſe that he employs, yet this would be no Ad- 
vantage to his Tranſlation in the whole : The 
; aTruth is, he made Uſe of his various Numbers for 
no Reaſon in the World but to get his Taſk off his 
| Hands as faſt as poſſible : This will appear very 
«i plainly when we come to ſhew, which we ſuppoſe 
| we can very evidently, that every Sort of Verſe 


which he has made Uſe of, is exceeding bad in its 


In treating of Bucbanan's different Meaſures, I 
ſhall begin with his Hexameter Lines, becauſe he 
begins with them himſelf. 
The Reaſon why Peaple judge ſo variouſly of Po- 
ical Performances, is, that the great Doctors in this 
ience have talk'd too much at large; they have 
commended one and blam'd another for the Harmony 
or Deficiency of his Numbers, but they have never 
laid down any plain Ryles by which the — 
. might 


If 6 | 
might ju wherein the Excellency th | 
plauded, 8 Errors they . 
took not long ſince the Liberty to offer ſome Re- 
marks of mine to the Public on this Subject, which 
I had chiefly collected from Obſervations which I 
had made from time to time on che two moſt cele- 
brated Roman Poets. As no body has been ſo kind 
to the Public to offer any other, I muſt beg Leave 
to make Uſe of them for the preſent. 

I have obſerved, from ſtrictly conſidering Virgil, 
that the Soul (as I think I have formerly called it) 
of heroic Verſe, in” particular, is the-varying of the 
Pauſe or Cæſure, and that the Pauſe naturally falling 
on the firſt Syllable of the third Foot in that Kind of 
Verſe, if proper Care is not taken to prevent this 
Fault, the Verſe muſt be exceedi „ in ſpight 
of all other Perfections imaginable, if they ſhould 
happen to be found in ſuch Lines. 

Let us now examine Buchanar's firſt Pſalm (which 
by all his Admirers is reckoned one of his beſt) by 
this Rule. We have here twenty two heroic Lines, 
the two firſt, not very happily, are both pang'd in 
the common Manner, fo are the fourth and the ſixth, 
and next to that the thirteenth, after which we have 
eight altogether in the true School- boy Tone, and 
another of the ſame Sort at the End of this Piece, 
with only one Line between out of the Vulgar Ca- 
dence. So that inſtead of having at leaſt two Lines 
out of the common Pauſe for one in it, we are pre- 
ſented with thirteen of that Species out of twenty two, 
and eight of them all in a Train following each 
other. 5 8 


Contemtrixque poli : | ſubito ſed turbine rapti 
Pulveris inſtar erunt, | volucri quem concita gyro 
Aura levis torquet | vacuo ludjbria cælo. 
Ergo ubi veridicus | judex - nube ſerend 


Dicer 
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* Dicere ju Jus teniet, | ſceleriſque coarguet orbem, 
Won coram inyictas | majtos attollere vultus, 
Nec miſera audebit | juſtæ ſe adjungere turbe, 
Nam pater Ae | juſkorum & frauds carentim 


There are no Poppies, tho” ſteep'd in Leibe, more 
ſoporiferous than ſuch Lines as theſe, I could go on 
to ſhew, that all the other proper Embelliſhments 
of this Sort of Verſe, ſuch as the mixing the Singu- 
lar and Plural Numbers (for at the very Beginning 
we have animus, trames, contagio, turba, error, ſeſſor, 
and catbedra, mag we — nn Plural N = 
irriſoribus), as alſo the n Suſpence, the - 
| ing the Sound to the Senſe, adi the like, — 2 
wanting in this Pſalm. But this would be a needleſs 
Labour, ſince, as I have juſt now ſaid, wherever 
the Czfare or Pauſe is not ed, the Verſification 
cannot but be intolerable. ' 

I proceed therefore to another Sort of Meaſure i in 

Pſalm ii. Here the firſt Line is of the fame Kind 
with the former, namely the Hexameter. The ſe- 
cond, inſtead of a Pentameter Line is an Jambicus 
Hlipponacteus (as I am informed) Trimeter acatalectus 
conſiſting ot ſix Feet, of which the laſt is always an 
Iambic (or a Pyrrhic), the ſecond and fourth are 
Iambic, and in its Place pretty frequently a Tribrach ; 
- but in the unequal Places, that is, the firſt, third 
and fiſth, beſides the Iambic, it receives alſo the 
Spondee, the Anapeſt, Dactyl or Trybrach, a 
4ng to this ron Scheme. 
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ſelves ; And here we meet with ſome of theſe which 
I have already quoted onanother 9 . 


Deinde alloquutus Dominus eft me : Filius 
Tu mens es, genui te hodie : me poſce, daboque, + 


Omnes ut bares gentium fines regas. 


Notwithſtanding this Variety of Numbers, I muſt 
confeſs I think Jobnſton's Hexameters and Pentame- 
ters are full as agreeable, as this ſame Nu nn 
bon. a * 
. | JognsTON. . md 
Eloquar ediftum : Tu Filius es mibi, luce 
Hac ego te genui; munera poſce Patrem. 
Heredi tibi regna dabo, Genteſque ſubibunt 
| Nn tellus ultima quorquot labert. 


We ſhould now to the third Plalm ; this 
is again in another of Meaſure ; but the Latin; 
of which I have taken Norice before, namely, 


Quam perditorum firma coſfiratio 
Conjurat in mecum caput ! | 
Et aſſeverant, &c. 


is of ſuch a Kind that I muſt paſs over it to Plaltin 


iv. As to the Metre of this Pſalm, the firſt Line. 


is an Hexameter, the ſecond is an Alcmanius Datty- 
licus tetrameter acatalectus. For Example, Verſe 


Quem Deus electum miro ro dipnatur bone, 
. cuncta Tr 
inus clamantem auxiliumque r at 

| Mitis & exoratilis adi, * 8 
A 


* 


Tha 


* 


* 
. 
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The Original runs thus, But know. that the Lord hath 
fet apart him that is godly, for himſelf : The Lord will 
hear when I call unto bim. | | $5. 
Notwithſtanding the Variety of the Metre again 
in this Pſalm, I believe the generality of Readers, 
even amongſt the Learned, will be apt to prefer 
Fobnſtor's Elegiac Lines, 2 


Elegit, fulitque pios Pater etheris ali; 
Ne dubita, queſtus audiet tHe meos. 


I have not taken Not'ce' of the two firft Lines of 
this Pſalm, becauſe the former is a Line of Viręibs; 
and the Author's Judgment cannot be too much ad- 
mircd in placing between the tyo Hexameter Lines 
juſt mentioned, ſuch a Verſe. All the three ſtand 
hun: 8 has 


Tu neus es, gemi te hodie: me poſte daboque, * 
O Pater, O hominum, Divumque æterna poteſtas! 
Me Dominus clamantem ad ſe, auxiliumque petentem. 


Here is one of Virgibs moſt ſublime ſonorous Verſes 
lac'd between. two of the moſt miſerable, diſtorted 
obbling Lines that ever any Mortal writ, and as 

oddly introduc'd as poſſible in another Reſpe&, But 

that I paſs over in this Place, 
Jam now arrived at a fifth Species of Metre, and 
ſuch a one as is familiar to every poetical Ear; and 
therefore I ſhall compare Jobnſton and Buchanan to- 
gether in this Kind of Verſe.” But before J do this, 
it will be neceſſary to lay down ſome Rule to go by 
and this, according to my . Notion of theſe Matters, 
muſt be to ſhew from the beſt Authority, wherein 
the Exccllency and Delicacy of this Sort of Metre 
conſiſts, and then to judge of theſe Performances by 
fuch a Standard. It will be allowed on all * 
5 that 
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that Horace is the only Author we ean have Re- 
courſe to on this Occaſion. The firſt Thing then to 
be done, is to diſcover what it is in Horact s Num- 
bers that charms us ſo much; and this will 
to be juſt the ſame Art as we have pointed our in 
Virgil; the fame Ears are the Judges of both theſe 
Maſters Works; and by the ſame Skill they both 
arrived at that Perfection which we find in their 
Numbers, 4 | _ 
I ſhall begin with the firſt Ode of Horace, 


* Maicinas atavis Zit ragibus. 


Here the ſoft Vowel E is iterated five Times in 
four Words, and every Time in a full Sound, that 
is, at the Concluſion of the Syllable, AMz- ce-e-te-re- 
and what makes the Line the more harmonious, is 
the bringing the three laſt Es ſo cloſe together at 
the Concluſion of the Line, an Art very much prac- 
tis d by this Poet. 


O 7t pragfidium it dulci dicus mum. 


Here the ſame Vowel is again repeated ſix "Times, 
four of which Iterations are full Sounds, for the Rea- 
ſon above mentioned, the other two Mutes (as we 
may call them) becauſe they are in ſome Meaſure 
loft in the Conſonant that follows each of them. In 
this Line, the firſt Sound that ſtrikes the Ear moſt 
effectually is the æ * in Prefidium'y the E 
mute carries the Sound ſoftly on till we come to the 
Multus in the three laſt Words, dulc# derus mm; 
neither muſt it paſs unobſerved, how much the fall 
Rhime in Pre/id;um and meum adds to the Harmony: 
And here I cannot help producing an Example to 
ſhew how, in the ſame Manner, with the ſame 
Thought, and to the fame Perſon, Virgil addreſſes 
himſelf in the Georgicks, 3 ; 


0 


. 
o Ae O fama? mirito pars maxima noftrar, 
 Maicenas. | | Georg, 11. 40. 


To proceed with Horace. 
Se quas curriculõ Pulverem bm picur. 


Afier the two very ſoft Lines above mentioned, we 
have now, to vary the Song, a very fonorous one, 
The o in qus firſt ſtrikes the Ear at the Beginning of 
the Line, and the fame Vowel in curriculs, in the 
Middle of it, and in olynpicum at the Concluſion, 
. the Muſic the Compoſer aim'd at. 


ee Jeu, daft fa eroidis, 


Here again the Vowel E is alliterated five Times: 
Four of the Sounds are perfect, le-ſe-me- que, and 
the + mute in e- is not without its deſired 


Effect. 
| Evita rolis, — nobilis. 


Here the Vowel Ais repeated four Times, and eve- 
ont is a full Sound; but it muft be obſerved 
er, that the Harmony is chiefly owing to the 
full plain Rhime of vis and lis, in rotis and nobilis. 

- Thus we ſee all the ſame Arts practiſed in theſe 
Lyric Lines of Horace, which I have clfewhere ob- 
ſerved in the Heroic Verſe of Virgil; and if I was to 
go on through 'this whole Ode, the ſame Thing 

appear over and over again. I will therefore, 
in order to be as little tireſome as poſſible, on ſo ay, 
a Subject to moſt Readers, turn to wacher Sort of 
Rune in another Ode. 


- Car m# quirilis reanimis uit F 


The Reader will ſoon perceive, that the Aſultus at 
the 
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the Beginning of this Line, where me. gus. res all f 
low each 4 and the full Rhime ks and 7s, is 1 
actly in the fame Key, (if I __ ſo call it) with what 
I have taken Notice of juſt before. es. 
I will now try a third Sort of Meaſure, 


1 


Quis multa gracilis te puer in rosã. 


Here the Vowel 4 is iterated thrice very fully in 5 
ta- gra: ſa · which makes the Harmony that entertains 

the Ear. To prove it more fully, let it be altered 

into 


Quis molli gracilis, te puer in toro. 


Here are all the ſame Feet, but the Harmony is loſt. 

I beg the Reader's Patience but for one other Sort 
of Meaſure, which I intend for the Touch-ſtone to 
try which of our Authors Verſe comes neareſt to 


Intiger vita, ſcaleriſque purus. 


In this Line the Vowel E is iterated five Times, four 
are full Sounds, and one mute in the laſt Syllable 
of integer. | | 


Non eget Muri jaculis, neque arcu. | 


Here the Vowel A is iterated but three Times, but 
ſo diſpoſed as to roll along through the whole Line 


very agreeably. 

Nec venenatis gravida ſagittis. = 
In this Line the Alliteration of the A riſes vaſtly a- 
pove the former, in four full Sounds; and here a- 


| A 
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"gain, as I obſerved in the firſt Ode, the Muſic is ex- 
tremely heightned by the full Rhime at the Con- 
cluſion of Venenatis and Sagittis ; but the Harmony 
of the whole Strophe is carried up to the utmoſt 
Pitch poſſible, by the hidden or ſcanning Rhime in 
the Verſe that concludes it. | 


Fuſce pha-retra, 


As there is not in all Horace any Paſſage mere tho- 
roughly finiſhed, more exquiſitely fine than this, I 
would, if I could, poſſeſs my Reader of its Delicacy ; 
for in Reality, the Reaſon why we read Horace and 
Virgil a thouſand Times over, and are never tir'd, is 
the Magic (if I may ſo call it) of the Numbers, which 
always delight the Ear. | 
To perform what I aim at, I will beg Leave to 
make a little Alteration in the Words of theſe 
Lines, leaving exactly the ſame Feet as I did juſt 
now in Quis multa gracilis, &c. 


Integer morum, vitiique purus, 
Non petit mauri jaculum, neque arcus, 
Mec venenatis gravidam ſagittis 
Fuſce Pharetram. 


The Reader's Ear will ſoon diſcover how great 
an Alteration is made 1n the Sound of theſe Lines ; 
but what I principally defire him to attend to is 
the wonderful Difference the Addition of the 
ſingle Letter m makes at the End of gravidam and 
pharetram : From whence it follows, that theſe 
muſical Compoſitions are as much the Effect of Art 
as in any other Branch of. 'that Science, and that 
Virgil and Horace did not write by Chance, but by 
certain Rules, Bf ' 
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I come now to Buchanan, Pſalm v. 1. 
O potins rerum, Deus, aur? lei. 


Here the ſoft Vowel E is alliterated five Times, and 
four of them are full Sounds, re-de-re-le, and the 
three laſt are brought ſo near to each other, as to 
ſtrike the Ear in a very pleaſing Manner ; how 
comes it then to paſs, that the whole Line together 


falls ſo very ſhort of 
Integer vite, ſceleriſque purus. 


The Reaſon is, the O po- begins with too high a 
Note, and the heavy Syllable ens, and the rough 
Syllable rum, make a ſhocking Diſcord ; whereas 
in Horace's Line there is not one ſuch diſagreeable 
Syllable, and even one was enough to have ſpot 
the whole, 


Mitis exãudi mea verba, mentis. 
In this Line the à is x erly lac'd, thoꝰ iterated 
but three Times ; and the doub e initial Alliteration 


in mitis-mea-mentis is fo very graceful, that to my 
Ear this Line is more muſical than Horace's 


Non eget mauri jaculis, neque arcu. 
The next Line in Buchanan is, 
Mente non dura, tetricuſque triſtes. 


What a falling off is here! from a Lias ſofter than 
even Horace, to 


E | dura 


* 


261 
dura, tetricuſque triſtes. 


The ra- tri. triſt, being brought ſo near 77 as 
perfectly ſet the Reader's Ears on ans 2 (if I may be 
allowed the Expreſſion) as the ſowreſt Crab can his 
Tecth. This is even worſe than 


adbibe bac; & abſque, 


which one would have thought impoſſible, Here 
we ſee now what it is to want Art, That it may 
appear ſtill plainer, as I beg'd Leave to make Ho- 

_ races Verſes much worſe by a little Alteration, I 
will by the ſame Means make Buchanan's much bet- 
ter: As to the Adonic Verſe at the Concluſion, 


| Percipe queſtus, 


there is no Fault to be found with it. Let the whole 
Strophe then ſtand thus: 


Atberis reftor, Deus, aure leni 
Mitis exaudi mea verba; mentis 


Mente pacatd, placidoque vultu 
9 Percipe queſtus. 


I come now to Jobnſton, Plal. cxix. 2. Beth, 


Qu regant mores juvenes, habenam, 
Lex dabit. Te, Rex ſuperum, rogavi 
Menlte fincerd : mibi, ne vacillem, 


Dirige greſſus. 
This Strophe I am to compare with * 


Horace. 


Integer vitac, ſcaleriſque purus, J 
"i Joux - 
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JonnsToON: 


Qua rigant mort, juvints, de. 


This Line of Zob»for's is alliterated with the fame 
Vowel as his Maſter's, and almoſt exactly in the 
fame Places. | % 

] proceed to the next Verſe. 


Hor Acz. 
Non eget Mauri. jaculis, neque arcu. 


JonunsTON. 


Ls dabit, Te, Rex ſuperim, rogavi. 


Here Jobnſton's Line is again alliterated with the 
ſame Vowel E four Times, his Maſter's on the 4, 
and that but thrice, I go on. | 


Hor Act. 
Nec venenãtis gravida ſagittis, 


JonrNns TON, 
Mente finctra : mibi, ne vacillem, 


Here Jobnſton's Line is again alliterated with the 
fame Vowel E five Times, and his Maſter's with 
the Vowel A likewiſe four Times. - 
The Adonic Verſe in Fobnfton, Dirigẽ grijjus, is 
alliterated twice with the ſame Vowel, which he has 
carried through the whole Strophe, and Horace's 
Adonic Verſe is as often alliterated with the Vowel 
A, which he. has continued only through the two 
receding Lines; but it muſt be owned that the ſi- 
nt Rhime in Fuſce pha-retra, gives Horace the Ad- 
vantage in the Concluſion of the Strophe, or elle 
Johnſton would certainly have ſurpaſs*'d him in one 


of the fineſt Paſſages in all his Odes, 
E 2 "0 
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I ſhall not here preſume to go about to mend 

theſe Lines of Johnſton's as I did Buchanan's : I am 
very incapable of ſuch a Taſk; and inſtead. of ſuch 
an Undertaking, I will venture to add the reſt of 
this Lyric Piece, and then ſubjoin as much of Bu- 
.chanan : At the ſame Time deſiring the Reader to 
obſerve, that I do not here pick out any particular 
Paſſage, but the firſt that occurs in Buchanan in this 
Kind, and all of it that is to be found i in Jobnſton. 

Pius, offenſam matumns, ricondit 

Quaẽ jubes : omni memorande ſeclo ! 

Tu fa incedam, modererque paſſus 

| Tramite retto, 


The Reader cannot but perceive how delicately at 
this Strophe is alliterated throughout with the Vowel 
E, and how ſoftly it flows, 


Vice Aab populs per dmnes, 
Jura, ceu præco, tua publicavi : 


Has ego = Ophyre caminis 
Pratfero gazas. 


In this Strophe, the firſt Line, to raiſe the Tone, is 
alliterated on the ſonorous O, the ſecond on the A, 
the third (according to the certain Rule) has Re- 
courle to a full Rhime, the Adonic Verſe with its 
two Z's, the O, and two A's, is extremely fine. 


Quam doces, legem miditabor ; una 

Hac meam fulcit Cynoſura pippim : 

Fate mibi pettus recreat, nec ullo 
excidet atus, 


In 
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In this Strophe the firſt Line is alliterated on the E. 
the ſecond on the U, the third on the E five Times, 
and the Adonic Verſe three Times on the ſame 
Vowel, which with the full Rhime in ullo and evo, 
makes as perfect Harmony as the Art of Man can 
invent : So that whoever conſiders this ſhort Piece 
of Poetry from the Beginning to the End, muſt 
perceive of it (what Scaliger ſays of one of Horace's) 
merum nettar eſſe banc oden. 


I am now to go on with Buchanan, Pſal. v. 2. 


Hearken unto the Voice of my Cry, my King and 
my God : For unto thee will I pray. 


Aadſpice attentus, mihi quanta tendat 

Vox latus; quando mibi Rex Deuſque 

Solus es, ſolum veneror precorque 
Rebus in arctis. 


He that can find any Thing like Horace's Verſe 
in theſe Lines, may diſcover it in one of his Majeſty's 
Proclamations. As to the Senſe, the Words Adſpice 
altentus, mibi quanta tendat vox latus ſhould expreſs 
Hearken unto 1 Voice of my Cry : But what Bu- 
chanan meant by them I ſhould never have com- 
prehended, had not a learned Commentator ex- 
plained his Author in this Manner: Animagverte 
diligenter, quam vebemens oratio latera & pettus ex 
motu pulmonum mihi quaſi dilatet, ** Obſerve dil 
« gently,” how my vehement crying out does, by 
* the Motion of my Lungs, in a Manner dilate 
my Sides and my Breaſt,” How poetically this 
is turned, and how delicately expreſs?d in the Ori- 
ginal ! This it is to have the Advantage of Variety 
of Numbers, that- the Poet may fully diſplay his 
Thought, when he is not crampt by one E 4 

| e 
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Verfe, However, let us hear Johnſton in his com- 
mon Way. 


JonnsTon. 


Hume queſitis, Deus, et Rex] perpete vote 
Tu mihi, pre cunttis, PRI eris. 


Verſe 3. My Voice ſbalt thou hear in the Morning, 
O Lord; in the Morning will I direct my Prayer ants 


thee, and wil look up. 


BuCHANAN, 
Mank clamantem Deus equus audi: 
Nam tuum raſtd prece, non inmem 
Sem fovens, nomen jubar ante ZEoum 
Mant ciebo. © 


Here ates as to Verſe, what muſt be fd: 
Nam tuum caſtà prece, non manem 
Srem ſovens, &c. 


Can this be look*d upon as Lyric Poetry any where 
on this Side the Cape of Hope ? But now let us 


iurn to Jobnſton. 


| Jon vs To. 
Mane novo, ſupplex oculos ad fidera tollam : 
Mane novo, facili que loquar aire traves. 


This next is the laſt Paſſage I ſhall produce from 
Buchanan out of this Pſalm. 


Tt, Deu lotus pietate verd, 

Indii rittts ſcelus exſecraris; 

Nee frui pravi ſtudioſa mens te 
” Speret amico. 
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Here the firſt Line (in which the E is iterated five 
Times) is as ſoft and as muſical as it is poſſible; 
But then it is followed by one almoſt as diſagreeable 
as this is pleaſing : 
Impii ritus ſcelus exſecraris. 

The Impii ri» at the Beginning of this Line, makes 
che Ear ſuffer more than a little, and the execrarss 
at the End of it is really execrable, for more Rea» 
ſons than one: But I have done with Buchanar?'s 
Lyrics. I ſhall: now compare our two Poets as to 
their Abilities in Elegiac Numbers: And here that 
Buchanan's Admirers may ſee I am willing to do 
him Juſtice, I will take the fineſt of all his Per- 
formances this Way.; indeed in the Opinion of 
moſt of his Readers, the fineſt Piece of the whole 
Book : However, I amapt to think, when it comes 
to be weigh'd againſt Jabuſton s, Buchangn's Scale 
will kick the Beam. a ä 

Pſal. cxxxvii. 1. By the Rivers of Babylon, there 
we ſat down; yea, we wept when we remembred Sion. 


BucHaNnaN. | 
Dum procul à patria maſti Babylonis in oris, 
luminis ad liguidas forte ſedemus aquasy 
Tila animum ſubiit ſpecies miſeranda Siomis, 
Et nunguam patrii tecta videnda ſoli. 
Flevimus, & gemitus luftantia verba repreſſit 
Inque ſinus liquide decidit imber aquæ. 


The firſt 3 to this Tranſlation is, that forte 
is a mere etive, and very much weakens 

Senſe. By Chance we ſit down by the River Side.“ 
How does this Expreſſion paint the Diſtreſs of a 
People who were carried into Captivity. . 


As 
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As to the next Couplet I have obſerved already, 
that it is an Anticlimax. They thought of Sion, 
and they thought of heir Dwellings in their native 
Country. This is perfectly ridiculous. Their Mis. 
fortune was to be abſent from Sion, from the Temple 
of God, from the Place where his Glory uſed to ap- 
pear to them; this would have made the Waters of 

Babylon agreeable to them, or any other Place in 
the Univerſe: But the Abſence of this Comfort o- 
verwhelmed them with Grief; and therefore, to 
mention Sion in Ruins, and aſter that their Dwel- 
ling-houſes, is as abſurd as poſſible, and nothing 
can be a greater Anticlimax. 

A Poet of Buchanan's Country fell into an Error 
of this Kind, in a Piece which he compoſed in the 
Year 1715, upon the Pretender's landing in Scotland, 
Where he is enumerating the moſt diſtinguiſh'd 
Chiefs who came over in that Expedition, he expreſ- 
fes himſelf as to one of them in this Manner: 


Next came Dalhouſie v, the great God of War, 
Lieutenant Colonel to the Earl of Mar. 


"Tis eaſily perceived, how vaſt a Fall here is, from 
the God of War to Mar's Lieutenant Colonel : But 
to proceed; As to the laſt Couplet, which belongs 
to this firſt Verſe of the Pſalm, I cannot ſee any 
Thing that is remarkable in it in any Reſpect, as to 
the Interpretation of the Original, except that it is 
very diffuſed ; and therefore I am to conſider the 
whole as to the Language: And here I ſhall paſs 
over the Objection that has been made to /iquidas 
= in the firſt Couplet, for it certainly means 
claar; but to repeat it again inthe ſame Verie /iquide 

aque, 


— 


* Ramſay, Earl of Dalhouſie, 
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e912, that certainly is not accurate enough for ſo 
pplanded a Performance. The fame Fault may be 
juſtly found with pazria in the firſt Coupler, and pa- 
trii ſoli in the next. As to the Verſification of theſe 
three Couplets, it may be ſaid to be perfectly in- 
verted; for inſtead of two of them being out of the 
common Pauſe, and one in it, we ſee quite the Re- 
verſe. In theſe ſix Lines there is but one Place out 
of the Vulgar Cæſure, and that is at Flevimus, I come 
now to | 


 JownsToON. 


Urbe procul Solymæ, fit Babylonis ad undasx, 
levimus; & lachryme fluminis inſtar erant : 

Sacra Sion toties animo, totieſque recurſans, 

Materiem lachrymis præbuit uſque novis. 


In the firſt Place, it is to be obſerved here are but 
four Lines, whereas in Buchanan there are ſix. In 
the next Place, how different is u Babylonis ad un- 
das, from ad I'quidas forte ſedemus aquas; fuft repre» 
ſents them as a People in Captivity, ſcattered about; 
and in this deplorable Condition, they wept, and 
their Tears were like the River upon whoſe Borders 
they were diſperſed. But to go on. 

Sacred Sion, which preſented itſelf again and a- 
gain to their Imaginations, afforded them freſh Mat- 
ter continually for Tears. Here it is Sacred Sion 
that dwells eternally on their Minds, but not a 
Word about their Houſes in their native Country. 
As to the Language of the two Couplets, _— 
can be more poetical than fi Babylonis ad undas, 
lachryme fluminis inſtar erant, except it be the Pathos 
in the next Couplet, toties, totieſgue recurſans. As 


10 the Verſification, both the Couplets are out of 
2 F the 
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the common Pauſe, in the firſt at flevimus, in the 
ſecond at animo. 


Verſe 2. We hanged our Harps upon the Willows, 
in the mids thereof. / 


10484 
Mats faper virides pendedans nahlie names, 


Et ſalices tacitas ſuſtinutre hyras. 
I have already animadverted n the Heavineſs of 
this Tranſlation, Our mute Harps hung m—_— 
n the Wil- 


you Boughs, and our ent Tyres upo 
ws: I ſhall ſay no more of Ts but obſerve, 


that as to the mute and filent ought not 
to have been ſo near each other; and as to the Ver- 
fification, it is as bad as can be, 


Jonxsrox. 


Deſuetas ſaliceta lyras, && muta ferebant 
Nablia, ſervili non temeranda manu. 


In this Tranſlation, what is added to the O gina), 
to wit, that the Reaſon why their Harps were 
upon the Willows was, becauſe they — not to | 
profan'd by a ſervile Hand, very much heightens ud 
Senſe ; and as to the Language, the deſuetas lyras, 
and the nablia non temerands is not to be ſurpaſs d in 
the Latin Tongue: In like Manner, the Verſifica · 
tion is as perfect as can be deſired, - 
Verſe 3. For they that carried us away Captive, re- 
quired of us a Song; and they that waſted us required 
if us Mirth, ſaying, Sing us one of the Songs of Sion, 


Bucuanas, 


Ecce ferox dominus, Sohmæ populator ns, 


igit in mediis carmina leta 


Wi 
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— 
Quale 2 feterat dum 1 . 
Regia, fmitimis invidioſa locis. 


As to the Tranſlation, the Senſe is too diffuſed 
throughout, but eſpecially at the Concluſion, firiti- 
mms invidioſa locis, This has nothing in the World 
to do with the Original, and is brought in merely 
to make up the Verſe, being taken from Ovid's 
Epiſtles, Dido to ÆAncas. ee 

And this is the Nature of this whole Tranſlation 
from the Beginning to the Ed. 


The very firſt Hemiſtic, 


Felix ille ann! 


Is a Scrap out of Angelus Politianus ; then you have 
a Bit from Virgil, another from Horace, by and by 
from Claudian, Statius, Martisl, and I don't know 
how many more ; ſo that upon the whole, this Royal 
Poet, by the Help of a this Patch-Work, is dreſ- 
ſed up like a perfect Harlequin, 

As to the of this Daiſy, forex and opi- 
me are mere Expletives, ſo is acerùo in the third Line, 
and canebamus in the fifth, isa Word in Poetry, 
But what Account can be given of quale? This is 
difficilis to the Partiſans of Buchanan, If this is not a 
plain Soleciſm, what can be one? The two Antece- 
dents are verba & carmina,and if quale ſhould not have 
been gualia, it was to no Purpoſe that we were puzled 
about Lilly in our — But to proceed —_ 

2 ; cr 
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Verſification; the ſame Fault occurs in theſe Lines as 
in the former ſix, four of them are in the loweſt 
Way imaginable, the two laſt Juſt tolerable. 


Jon NSTON. | 
Qui patril exegit, patriam qui ; ſubruit, 29175 
Pendula captivos ſumere plectra. jubet: 
Imptrat & læios, mediis in fletibus, hymnos ; 
Quoſdus Sion cecinit, nunc taciturna, modos.. 


Here again are but four Lines, where Buchanan has 
ſix, To ſhew how much they exceed Bucbanan's as 
to the Tranſlation, the Language and the Verſifica- 
tion, I have not Patience, neither can uy one want 
to be inſtructed to perceive it. 

Verſe 4. How ſhall we Jong the Lord's ny ina 
flrange Land ? 


BUCHANAN, | 


Siccine divinos Babylon irrideat hymnos ? 
Audial & ſanc los terra profana modes ? 


In this Tranſlation there is a Sort of playing with 

Words, which falls very ſhort of the Original, Shall 

4 profane Land hear boly Songs, is a Kind of Epigram- 

mic Wit, and not proper for this Place. As to the 
age, divinos bymnos and ſantFos modos, is v 

: 2 ſame Thing; the Verſification as uſua , 

is in the gentle Stile of 


"Yew tua "gs &c. | 


Joi NSTON, 


| Zrgene, patta Dro, peregrine barbiia gen 
Fas erit & facras proftituiſſe hras 8 


This 


1371 
This is the Senſe of the Original 


Verſe 5. If 1 forget thee, . O Feru det 
right Hand forget ber Cunning. F 5 _ 71 


BochAx Ax. 
O Solyme, 6 achta, & ſaeri penetralia tempb, 
Ullane vos animo deleat. hora meo ? 
Comprecor, ante mee capiant me oblivia dexire, 
Nec memor argutæ fit mea dextra hr. 


The Tranſlation here is too diffuſed in the firſt 
Couplet : The ſecond Couplet is a nauſeous ſpinning 
out a wrong Thought, as I have obſerved before. As 
to the Language, meo, mea, me and mea, ſeem tobe 
ſomething puerile in four Verſes, As to the Verſi- 


fication, it is better than uſual, _ 


: | JounsTON. 
Ante meo, Solyme ! quam tu de pectore cedas, ' 
Neſciat Hebream tangere dexira chehn. 


— 


I muſt leave theſe two Lines to the Reader's own 
Judgment: He cannot. poſſibly avoid ſeeing how 
perfect they are in every Reſpect, and how far they 
excel the former four. 7 5 
Verſe 6. If I do not remember thee, let my Tongue 
cleave to the Roof of my Mouth ; if 1 prefer not Jerw- 
ſalem above my chief Joy. | mee 
BUCHANAN. 


-Os mibi deſtituat vox, areſcente palato, 
Hereat ad fauces aſpera lingua meas : 


. nol 


. r 


[38] 
Prims mibi vera vi fint preconia laudis; 
Hine ni latitiæ ſurgat origo mee. 


The two firſt Lines are a Repetition of the ſame 
Thought ; and as to the Language here again, we 
have mibi and meas in the firſt Diſtich, and mibi 
and meæ in the ſecond. As to the — tis 
ſtill the ſame as uſual. 


JonnsrTon. 
Te pry tallat ovans unam ſuper omnia, lingua 
* hereſcat ſidere tata meis. 


Nothing can be more expreſſive, more ſuccinct, or 
more poetical than theſe two Lines, for which Bu- 
{hana has employed four. | 

Verſe 7, Remember, O Lord, the Children of E- 
dom in bs Day of Feruſalem ; who aid, Rae it, roſe 
it, even ta the Foundation thereof. 


BucHANAN. 


At t (que notre inſullevit Lera rapinæ) 
Gentis Iaumæa tu memor eſto, pater. 
Diripite, ex imis evertite fundamentis, 


m | Equague, clamalant, reddite tecta ſols. 


Here the Interpretation is very juſt. The Senſe 
of the Original is fully expreſt without any Devia- 
tions or Omiſſions, but the Language or Stile is very 


Jo, the Pater is ſtuck in moſt miſerably in the firſt 


Couplet, and the clamabant in the ſecond ; but as to 
the Verſification, it is not to be blam'd. 


| Joamron. 
Ne tibi. arg recent, ſcelerum Deus ultor ! Timer 


Excidat, & Sohmis perniciofa dies: 
OM RF | Ver- 


* 4 


1391 


Ferlite, clamabant, funds jam wertite templum, © 
Teftaque monianis mor habitanda feris. 


I cannot ſay any Thing to him that don't perceive 
the Excellence of theſe Lines, How emphatic is 
the ſcelerum Deus ullor ! inſtead of Buchanan's Pater 
at the End of the Couplet, How happily is (in tbe 
Day of Jeruſalem) expreſt by Solymis pernicioſa dies 
How pathetic is the vertite, fundo jam vertite? And 
2 to the Verſification, what can be more per- 

Verſe 8. O Daughter of Babylon, who art to be de- 
ftroyed. 


BUCHANAN. EY 


Tw quogue erudeles Babylon dabis impia pines 
Et rerum inſtabiles experiere vices, 


Here again we have another of Buchanan's Anticli- 
maxes, © Thou, O wicked Babylon, ſhalt ſuffer, 
& the moſt cruel Puniſhments, and ſhalt perceive the 
% Inſtability of Things.“ As to the 
there is no Fault to be found with it ; and as to the 
Verſification, it is, as uſual, in the loweſt Clak. 


JonunsToON. 


Te quoque pena manet, Babylon | quibus aſtra laceſſis 
2 quod premis, equa ſolo, 


I ſay nothing at all of theſe Lines. Who does not 
ſee the Beauty of them? | 

Verſe 9. Happy ſhall be be that rewardeth thee, as 
thou haſt ſerved us: Happy ſhall be be that taketh and 
daſheth thy little Ones againſt the Stones. 


BUCHANAN: 
Felix qui neftris accedet cladibus ultor, 
Readet ad exemplum qui tibi damna tuum, 74 
e 


[49] 
Felix qui tenero conſperget ſaxa cerebro, 
Eripiens gremio pignora cara tuo. 


Here the Senſe is well expreſt, except that the Eri- 
piens grimio pignora cara tuo, ſhould have been be- 


fore — L inet As to the Lagguage it is 
of the middling Kind, and the Verſification very 


heavy. 


- JOHNSTON. / 
Feli icem, qui clade pari data damna rependet, 
Et feret wltrices in tua tea faces ! 


Felicem, quiſquis ſeopulis illidet acutis 
Dulcia uam pignora . inn! 


Here the Tranſlation is animated, the Language 
nervous, clade pari, data damma, ultrices faces, illidet 
ſcopulis, rapta pignora, and the Verſiſication N 
Way adapted to the Subject. 


J have now gone through this moſt renowned 
Pſalm, Verſe by Verſe; and if I am not much 
miſtaken, ſhown the Emptineſs of it in all Reſpects, 
when compared with Jabaſton; and + this would be 
the Caſe, if I was to compare every Verſe from one 


End to the other of the Pſalms, the civ. * not upon 
any 


** Wu a 


This ſo much boaſted Piece, if confronted with 
Johnſton, bears Semblance of Worth, not Subſtance. Jobn- 
flan always expreſſes: the Senſe of the Original fully and 
conciſely, Buchanan ever ſays too much or too little. 
will give Inſtances in both theſe Reſpects out of this Pſalm. 


The firſt is in Verſe 24. which I have produc'd before to 


another Purpoſe. 
O Lord, how manifold are thy Works ! in Wiſdom haſt 


thou madę them all; the Earth is full of thy Riches, 
Bu- 
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any Account excepted, And therefore it would be 
a very uſeleſs Labour to purſue this Subject any 
further : There are ſtill twenty different Species 
of Verſe remaining, in each of which Johnſton 
excels Buchanan; but in one fort Buchanan ſtands 
unrival'd, and that is the Metre in which he 


| BUCHANAN, : 
Sic pater in cunctos didis te providus uſus. 


5 2 bo 4 
O Deus, ampla tuæ guam ſunt miracula dextre ! 
0 quam folerti fingula mente regis ! 


Buchanan does not expreſs half the Senſe of the Original ; 
Johnſton has it fully, and nothing ſuperfluous. 
he Example where Buchanan is as much too diffuſed, 
is in Verſe 32. 
He looketh on the Earth, and it trembleth ; be taucheth 
the Hills, and they ſmoke, © | 


BUCHANAN, 
— Ille Deus quo territa tellus 
Ooncutiente tremit, montes tangente vaporant, 
Fumifera trepidum nebula teſtante pavorem, 


| Jonxs rox. | 
Illius adſpectu tellus tremit infima ; fumant 
Ardua celefli culmina tacta manu. 


Here Jobnſton, following the inſpired Writer, fays, The 
E — to the Centre at the Sight of 8 the 
moſt lofty Summits ſmoke at the Touch of his celeflial Hand. 
Buchanan tells us, The frightened Earth trembles when he 
ſhakes it, the Mountains ſend up a Steem, a Smoking Cloud 
witneſſing their trembling Fear. What a H Words 
are got together here, and to how little Fran, by Bu- 
chanan ? How ſtrong and conciſe is Johnſton ? 


„ 
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[42]. 
has tranſlated the cv. cxix. cxxiv. and the cxxix. 
Pſalms, Theſe make altogether ſeveral hundred 
Lines; and the Meaſure (it ſeems) is that in which 
Plautus and Terence have writ. their Comedies. I 
leave the Reader to judge whether this is not makin 
a Farce of the Pſalms: For as to this Kind of Verſi- 
fication, it has, with regard to nine hundred and 
ninety nine, even Learned Readers, in a thouſand, 
only juſt Verſe enough in it to make it not Proſe, 
and Proſe enough to make it not Verſe, In reality 
it would have been more reſpectful, both to the 
Work itſelf and to the Reader, to have omitted 
thoſe Pſalms intirely, than to have tranſlated them 
in this abſurd Manner, 

I ſhall add nothing more relating to Buchanan's 
Pſalms : But I muſt beg Leave to ſay ſomething of 
his other Poems. They are many of them adorned 
with all the Graces of Language, Numbers, and 
Harmony: Virgil and Horace may be trac'd through 
them, not by a dull tranſcribing of whole Paſſages, 
but by the Turn, the Beauty, and the Strength of the 
Stile, and the Arts of the Verſe; But then the fineſt 
of theſe Pieces are ſo obſcene, and ſame ſo leud and 
impious both, (Witneſs, amongſt others, his Epi- 
gram in Beleagonem, Hend. 7.) that they are not to be 
endured z and therefore how imprudent a Conduct 
muſt it be to recommend ſuch an Author as this, eſ- 

pecially to young Perſons? I know I ſhall be told we 
do not teach them that Part of his Works: That is 
true: Indeed there is no Occaſion for it; they will 
learn it faſt enpugh of themſelves: How many Perſons 
are there that can repeat not a few of Buchanay's ſhame- 
ful Lines, that don't know one Verſe of his Pſalms? 
As to Johnſton, no Imputation of this Kind can 
be laid at his Door? If any Perſon, delighted with 
his Plalms ſhould have the Curioſity to look into 
his other Works, they will meet with nothing that 


3 ( 43 ] 
can offend the chaſteſt Ear, nothing unworthy of 
the Work before us, which may be juſtly ſtil'd 
omni laude majus : I have faid he excels all the 


Writers of the Augyftan Age, except Virgil, from 
whom he learned Ho wonderful Art ; ad bhi will 
_=_ * Perſon who is Maſter of 

irgil, and will take the Pains to conſider Jobnſton 
thoroughly: I know this will ſeem a great Abſur- 
dity to many, who imagine it to be impoſſible for 
any Perſon in theſe Times, to arrive at the Perfection 
of any of the Writers of the Auguſtan Age: But 
this is a ſuperſtitious Veneration for that peculiar Pe- 
riod of Time; I cannot perceive the Impoſſibi- 
lity of an Author's excelling any other Writer of 
thoſe Times, by the Aſſiſtance of the greateſt Genius 
of thoſe Days: Without that Aſſiſtance I own it 


would be impracticable. 

In this Opinion I am by the famous 
Archbiſhop of Cambray. But I think I can make 
what I advance in this Place evident by Example, 
which is the ſtrongeſt Way of arguing. It cannot be 
imagined, that there are many Paſſages in this Work 
of Jobnſton's which are parallel, or expreſs the ſame 
Thoughts as are to be found in the moſt celebrated for 
Delicacy of all the Roman Writers in Elegiac Verſe, e- 
ven Tibullus ; one I can recollect. Now we will 
try which of theſe two Perſons excels on ſuchan Occa- 
ſion, The Thought that occurs to me, which both theſe 
Poets have dreſs d up each in his Manner is this: 


And the Earth ſhall bring forth plentiful. 


T1BULLUS., 
Ft magnas meſſes terra benigna dabit. 


yu" JoHNSTON, 
Farraque ſub pedibus fundet opimus ayer. | 
G 3 Now 


[ 44 ] | 

Now let the graveſt and moſt profound Critick talk 
two Hours together of the an Age, and the 
Cultus Tibullus, yet ſhall he never perſuade me that 
Jobnſton does * vaſtly furpais Ti in this Paſ- 
lage. In reality, Tibullys's Line is the Line of a 
School-boy, in Compariſon to Jolaſton's; and 
where had Zeiten this inimitable u of Writing? 
It is eaſily ſeen, 


Sed fi triticeam in meſſem : robuſtaque farr 

Exercebis bumum, — 2 1. 220, 

Fundit nn Vium jaime wage 2 
2.4 


Now, if excels Tibullus in one Line, why 
not in a Thouſand, for the ſame Reaſon. 
Hence it appears, that this Work is to be eſteem- 
ed equal to moſt Claſſic Authors, and greatly ſuperi- 
or to ſuch a mean Piece as Ovid de Triftibus, Per- 
haps it may be objected, that there is now and then 
a Word to be found which is not in common Uſe, 
or a Quantity or two in fix thouſand Lines out of 
the Vulgar Way, or a Paſſage where the Author 
ſeems to play upon a Word; in this Caſe, young 
People are to be told they muſt not imitate him in 
ſuch Places. Is not this neceſſary with regard to 
Virgil himſelf ? Are they not inſtructed that they muſt 
not begin an Heroic Line with Fluviorum or Tenuis ? 
Or leave one Vowel gaping againſt another, or make 
Ufe of double Rhimes, tho? Virgil has done it 
three or four Times in twenty thouſand Lines ? Has 
not Virgil his ſervataque” ſerva, and his egreſcitque 
' medendo ? And is not Virgil to be taught to Youth, 
becauſe ſuch Criticiſms as theſe are to be made up- 
on his wonderful Poems? In the ſame Way of 
Reaſoning, we ought not to read Milton, for he 
has his es Planet firuck ; and his Rode that 


un- 


: [45] ; 
uncovers, and ſometimes Words very much out of 
common Uſe, The r Reflexion to he made on 
theſe Inaccuracies or Faults (if they ſhould be call'd 
fo) is, that tho” Yirgil,- Milton, and Jobnſton ſo far 
ſurpaſs the reſt of Mankind, yet they were but 
Men. 

I have only one Thing more to add with regard 
to Johnſton, which is, that tho' he has been in a 
Manner loſt to his own Country for almoſt a Centu- 
ry, yet for forty or fifty Years paſt, he has been 
raught in many Schools abroad (as I have been cre- 
dibly informed) and that he is there look*d upon as 
one of the firſt Books that is to be taken up, and the laſt 
ever to be laid down : Here is Mill for Babes, and 
ſtrong Meat for them that are of full Age: And here 
the moſt able Theologiſt may be ſupplied with far- 
ther Improvement, the deepeſt Scholar with Matter 

worthy his Attention. It would be very ungrateful 
in a Briton not to acknowledge the Obligation we 
owe to a very great Man on this Account: It is a 
Debt due to his Memory to acquaint the Public, that 
it was a Perſon of Quality in Holland, one who was 
himfelf, an admi Scholar, a very acute Critic, 
and no mean Poet, the celebrated Janus Broukbufius, 
who principally contributed towards raiſing Job- 
ſton's Reputation to ſo great a Height in Foreign 
Parts, and who, in an honourable old Age, found 
this Book which: we have before us the chief Enter- 
tainment which all the Treaſures of Learning could 
afford. For my Part, I cannot think how any one 
that has a Value for Religion, for Learning, or for 
the Reputation of Great Britain, can ſhow it more 
effectually than by _— all that is in his Power to 
propagate ſo excellent, ſo uſeful, ſo divine a Work. 
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HE following Obſervations cannot but be 
agreeable to the Reader, becauſe they diſ- 


cc 


« cover how great a Maſter Dr. Tobyfon was of the 


66 er Tongue. 


To Mr. A R 


SIX, 
17 T is with no ſmall pleaſure phat we ſee Dr. John 

ſton's Tranſlation # the Pſalms revived in ſo 
elegant a manner, and. adorned with ſuch a juſt and 
karned diſplay of its inimitable beauties, As we flatter 
ourſelves that the charafter we gave it in our firſt Vo- 
lume of the Univerſal Hiſtory, did in ſome meaſure 
contri:ute to it, we hope, that in juſtice to that great 
Poet, you will permit us to caſt the following Mites 


into your Treaſury of critical notes on his noble Verſion, 
We always thought the Palm by far this Author's due, 


as upon many other accounts, ſo eſpecially for two ex- 
cellencies hitherto not taken notice of by any Critic, 


2 and which we beg leave to tranſmit 


to you, and if you think fit, by you to the public, in the 
following obſervations. 


Me beg leave to ſubſcribe ourſebves, 
STR, &c. 


The Authors of the UxIVIRSAL Htsroxr. 


191 


* 


R. Jabnſtonis i le verſion is juſtly ad- 
D mired for expreſſing the beauties of the original 
in moſt elegant Latin verſe, and with ſuch a cadence 
and harmony as can be better felt than expreſt. Bur 
there is ſtill, at leaſt in our opinion, an excellency in it 
which exceeds all the reſt ; which is, that our poet, 


being a thorough maſter of the Hebrew, by ſhakin 
off the * fetters of punctation, now explod 
by all the learned, has been able to come at a much 
better ſenſe of the Pſalmiſt than any other verſions have 
done. And this more particularly in ſome places that 
were till then thought defective, and not to be under- 
ſtood without ſuch ſuppletives, as the tranſlators were 
beſt able»to hammer out of their own inventive brain, 
Of both which excellencies the following inſtances will 
ſerve, both for a ſpecimen, and a clue whereby his 
readers may find out a much greater number. 


pfl. x. 5, Ex voto dum cunt7a fluunt, &c. 


Our author here rightly expreſſes the meaning of 
the Palmiſt. For tho? the verb v chu is ad of 
ſeveral ſignifications, yet the context plainly ſhews that 
he ſpeaks here of a conſtant and uninterrupted profj 
rity, which is obſerved to ſwell the wicked into a for- 


getfulneſs of God's judgments, or into a down-ri 
leriſion of them. See Pfl. zl 7, 11. a 


Pal. xvi. 2. 7e, Deus, agnoſco dominum, —— 


Here the Maſſrites having pointed the verb . 
amart, thou bas ſaid, in the feminine, the verſions have 
ſupplied the ſenſe, by ſubſtituting the word anima, my 
foul, Our poet has rightly read it, with St. Jerom, 
amarti, I have ſaid, Suppoſing the jod to have been 
either dropt thro* che carelefineſs of cranſcribers, IF 

v. 
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which is -more probable, to have been elided for the 
ſake of the meter, it being frequent in the Hebrew 
poetry either to add or cut off a jog, or a vau, for the 
fake of ſhortning or lengthning the verſe by one 
iy llable. | | | 


Pſal. xviii: 44. == Tellus ultima dona dabit. 


Moſt verſions, by underſtanding the verb Wn ca. 
chaſh, to ſignity deceiving, or lying, have given it a 
ſenſe which is quite oppoſite to what goes immediately 
before. Our verſion hath indeed endeavour'd to ſoften 
the contradiction, by adding in the margin, diſem- 
blingly ;, ſhall diſſemble a ſubmiſſion to me. But our author, 
rightly judging that the word ſigaifies likewiſe to be 
emaciated or exhaufted, as in Plal. cix. 24. & Deut. 
xxxiii. 29. has juſtly underſtood it of a true and gene- 
ral ſubmiſſion, in which thoſe ſtrangers ſhould, as it 
were, exhauſt themſclves in their gifts to the Meſſiah, 
here ſpoken of in the perſon of David and his poſterity, 
in the laſt verſe, 

Pal. xix, 7. Sed mage ſleuanima eft Domini lex. 

The deſign of this Plalm is to ſhow the excellence 
of the divine revealed law, above the light of reaſon. 
In the firſt part therefore the Pſalmiſt gives us a beautiful 
diſplay of thoſe phenomena which are moſt apt to lead 
us to the knowledge of God, and to a ſenſe of his wiſ- 
dom, goodneſs, &c, and from verſe 7th, the ſuperior 
efficacy of the revealed law, in illuminating the mind, 
converting the ſoul, and railing it to much higher de- 
grees of perfection. But as the Hebrews have no de- 
grees of compariſon, but expreſs them ſometimes by 
a particle, and oftner, eſpecially where. a climax is in- 
tended, by a liar circumlocution (vid. Prov. xxx. 
18 & 19. and Univ. Hiſt. p. 679. note (P)) this * 


( 49 J 
oppoſitiory would have been over-looked (as it has 
—————— ar 


author given us a hint of it, beginning the 7th 
verſs eee. 7 | 7 


Pn. xii. 29. = Proximus & tumulo ſupplex, &c. 


This is a cloſe and elegant verſion of the words wn 
mn * naphſho lo chijab, which ours and other ver- 
ſions lamely ery none hath quickned his own ſoul, 
The Vulgate, by changing the va into a jod, and u 
into 15 doth indeed take of the lameneſs and ungrams 
maticalneſs of it; but that change is contrary to the 

round, which ſpeaks in the third, and not in the 
perſon, and has a negative inſtead of a pronoun, 
Our 2 o very here has obviated all theſe ſub- 
terfuges, by following the original, which introduces 
all men, 4 the higheſt to he loweſt, from the 
na the fat or corpulent ones of the earth, to thoſe 
that are going downwards, or even to him who is at 
the point of death, 


Pal. xcix. 7. Crebraque ajfrupts fulmina nube volant, 


In this noble and majeſtic Pſalm (whoſe figures, tho? 
following ſo cloſe upon one another, we may ſafely af- 
arm, are in no other verſion ſo cloſely imitated, or _ 
preſt with ſuch clearneſs and e the Beit 
repreſented, as ſcattering its lightnings in the fa 
manner, and with the ſame quickneſs and — 
that a hewer of ſtone doth the ſparks of fire by the 
ſtrokes of his axe, Whence ir is plain, that our poet's 
crebra fulmina do moſt elegantly expreſs the flames of 
fire hinted at by the Pfalmift, whilſt his Arup nube 
Keeps up cloſe to the alluſion of the ſtone-hewer im- 

led 3 in the word arm choſeb; and their velocity is no 
ck k elegantly expreſt by the verb volant, A valt dit- 
H ference / 
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ſerence this, between his and other verſions, which 
barely render it, uidetb che flames of fire! 


Paal. bxviii. . — ex beſte receptas 
Exuvias adytis intulit ille ſacris. 


This is certainly by far the trueſt verſion of this 
hemiſtick, which has been murder'd by others, as well 
as ours, by rendering it, yea, for the rebellious alſo, that 
the Lord God might dwell among them; contrary to 
what the Pſalmiſt had poſitively affirm'd in the 6th 
verſe, that thoſe rebels (2/10 ſorerim in both) were or 
ſhould be condemn'd to dwell in dry and deſolate land, ſo far 
from God's dwelling among them. And here, it may 
be further obſerv d, that the two laſt words, among 
them, are not in the original, but come in as a ſupple- 
tive An ſenſe, which is otherwiſe lame and ungram- 
matical. o - | 

The Heſſian verſion has ſucceeded ſomewhat better, 
by rendering the words in queſtion, that thy habitation 
might abide 7 ever; but even this comes ſhort of the 
meaning of the Pſalmiſt, who ſpeaks here of the free- 
will offerings which the //ae/tes brought to Moſes out 
of the ſpoils of the Egyptians, and other diſcomfited 
nations, to make. the tabernacle, ark, and all its other 
coltly ornaments. Here, therefore, or poet has ſhew'd 
his maſterly skill and judgment, in the elegant, as well 
as exact turn he has given to that expreſſion o 
tn T1 Liſhcon jah Elobim, by taking the word Liſbcon 
not as a verb in the gerund, but as a ſubſtantive, with 
the propoſition 7 and bringing the ſpoils of thoſe re- 

bellious nations into the dwelling-place of the Lord 
+ God; agrecable to the context, to the hiſtory, and 
to the deſign of the Plalm. His verſion of the goth 
verſe is no leſs happy, elegant and exact, beyond all 


other verſions. 
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| Tho deſign of this Plalm is to ſhew 8 
and — with which the faithful tribes — 
to Feru/alem on their ſolemn fraſts; every ſtep they 
advanced, every object they met with, gave them new 
life, and new vigour, Thoſe verſions therefore that 
tranſlate this verſe, they go from ſtrength to th, 
do not clearly enough expreſs its meaning, whic 

ainly this, that, the thoughts of beholding God's 
wellipg-place in Sion, renews. their ſtrength as. Mey 
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place, Thoſe who tranſlate it, eunt de turmd ad 
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